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** Rosalind b like a compoand of essences, so volatile la 
their nature, and so exqoisitely blended, that on any 
attempt to analjrae them, tlMy seem to escape us. To what 
else shall we compare her, all-enchanting as she is ?— To 
the silvery summer clouds, which, even while we gaae on 
them, shift their hues and forms, dissolving into air, and 
light, and rainbow showers?— To the May-morning, flush 
with opening blossoms and roseate dews, and * charm of 
earliest birds T— To some wild and beautiful mdody, sudi 
as some shq;»herd boy might 'pqpe to Amaryllis in the 
shade *f— To a mountain streamlet, now smooth as a 
mirror in which the skies may glass themselves, and anoo 
leaping and qiarkling in the sunshine— <nrraUier to the very 
sunshine itself? for so her genial spirit touches in to life and 
beauty whatever it shines npoo t ** 

Mrs. Jameson. 
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Preface. 



The Editions. Am Tou Like It wm published for the fint 
time In the Pint Folio; a Quarto edition was contemplated 
many years prerionsly, but for tome cause or other was ' staled/ 
and the play Is mentioned among others In 1623, when Jaggard 
and Blount obtained permission to print the First Folio, as < not 
formerly entered to other men.' The text of the play in the four 
Folios Is substantially the same, though the Second Polio corriectt 
a few typographical and other errors In the first edition. 

Ai You Like It was In all probability produced under circum- 
stances necesji^ating gpreat haste on the part of the author, and 
many eridenr es of this rapidity of composition exist In the text 
of the play, e,g. (I.) In Act L scene ii. line 284, Le Beau malces 
Celia ^ the taUer.* "wiiidti statement seems to contradict Rosalind's 
description of herself In the next scene (I. ill. 1 17), ^beeauie that I 
am wtore than eommon tail*: (ii.) again, in the first Act the second 
son of Sir Rowland de Boys is referred to as * Jaques,' a name sub- 
sequently transferred to another and more important character ; 
wherefore when he appears in the last Act he is styled in the 
Folio merely ^second krather^i (Hi.) *oU Frederick, your father' 
(1. 11. 87) seems to refer to the banished duke (<Duke semor*), 
for to Rjosalind, and not to Celia, the words *thyfather'i kve^ 
ftc. are assigned In the Folio ; either the ascription is incorrect, 
or 'Frederick' Is an error for some other name, perhaps for 
'Ferdinand,' as lias been suggested; attention should also be 
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csdled to certain slight inaccuracies, e,g, *Jimo*s swans' (vide 
Glossary) ; finally, the part of Hymen in the last scene of the 
play is on the whole unsatisfactory, and is possibly by another 
hand. 

Date of Composition, (i*) ^ Ton LUe It may safely be 
assigned to the year 15991 ^^^ while the play is not mentioned in 
Meres' PaJladis Tamia, 1598, it quotes a line from Marlowe's 
Hero ami Leamder, which was printed for the first time In that 
year — five years after the poet's death — and at once became 
popular.* The quotation is introduced by a touching tribute 
on Shakespeare's part to the most distinguished of his pre- 
decessors :— 

" D^d Shepherd, now I find thy saw (^ might,— 
H^ ever lovod, that laved not mtfirtt tights -^W. ▼. 8a, 83.) 

(ii.) In the Stationers' Registers there is a rough memorandum 
dated August 4, without any year, seemingly under the head of 

* Two editions of Hero and Leander appeared in 1598. The first 
edition contained only Marlowe's portion of the poem ; the second gave the 
whole poem, ^^ Hero and Leander: Begun by Chrietopher Moudoe and 
Jiniehed by George Chapman. Ut Nectar^ Ingenmm.^ TIm line quoted 
by Shakeq>eare occurs in the first sestiad, (1. 176) :— 

* Where 60th deliberate, the lave u tUght : 
Who ever lav'd, thai lotfd not atfiret sight V 

There are many quotations from the poem in contemporary literature after 
X598 ; they often help ut to fix the date of the composition in which they 
appear ; e^. the Pilgrimage to Pamaasut must have been acted at Cam- 
bridge not earlier than Christmas 1598, for it contains the line ' Learning 
emd Poverty mnst always hiss,* also taken from the first sestiad of the 
poem. No evidence has as yet been discovered tending to show that Hero 
and Leander circulated while still in MS. 
It is at times difficult to resist the temptaticm of comparing the meetiog 
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'my lord chamberlens menns plaies,* to the effect that As You 
Like It, together with Henry ike Fifik, Every Man In His HumottTf 
and JIdkek AA oAattt Ndhh^, are < to be staied.' This entry may 
be assigned to the year 1600, for later on in the same month of 
that year the three latter plays were entered again; moreover 
the pierioiit entry bears the date May 27, 1600. 

The Sources. The plot of As You LUe It was In all proba. 
bility* directly derived from a fiimous novel by Shakespeare's con- 
temporary Thomas Lodge, entitled ** Rosalynde, Eupkues^ Golden 
Legade; found after kis death in his cell at Silexedrag bequeathed to 
JPhilautu/ sons nursed up tvith their father in E/^land: fetcht from the 
Canaries hy T, L. Gent.** The first edition of the book appeared 
in 1590, and many editions were published before the end of the 
oentnry (ef. Shakespeare*s Ubrary, ed. W. C. Hazlitt, VoL IL, 
where the 1592 edition of the novel is reprinted). 

Lodge*s Rosalynde is in great part founded upon the old * TaU 
of Gamelyn,* formerly erroneously attributed to Chaucer as < the 
Cook's Tale,' but evidently it was the poet's intention to work up 

of Marlowe's lover* aod Shakespeare** Romeo and Juliet. The passage 
in Maiknre immediately follows the Une quoted in At You Like It ; i^.:— 

* He ktuetd: but unto ker devoutly ^ayed : 
Ckeute Hero to herself thus sqftly smid^ 
" Were I tke saint ke worskt/s, I would kear himS . . . 
Tktso lovers Varied by tke touch of hatidsC 

C/. Romeo and Juliet's first meetmg, where Romeo ('the pilgrim*) 
comes to 'the holy shrine' of Juliet: 'palm to palm is holy palmen^ 
IdsB,* etc. (Act I. V. loe). If in this case there is any debt at all, it most 
be Marlowe's. 

* Some have supposed that there was an older drama intermediate be- 
tween As You Like It and Lodge's RoseUyndo; there is absolutely no 
evidence to support such a supposition. 
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the old ballad Into ' the Yeoman's Tale ' ; none of the black-letter 
editions of Chaucer contains the Tale, which was not printed till 
I7»i ; Lodge must therefore have read it in manuscript ; * (ep. 
The TaU of Gamdyn^ ed. by Prof. Skeat, Oxford, i884> The 
story of Gamelyn the Outlaw, the prototype of Orlando, belongs 
to the Robin Hood cyde of ballads, and the hero often appears in 
these under the form of * Gemddnfn^ ' Gamivdi*^ Shakespeare him- 
self grives^us a hint of this ultimate origin of his story : — * Tkey say 
hi it already m iit Forest of Arden, and a many wurry mem ttnth him / 
and there they Uve like the old Rabin Hoed of England^ (I. i. I lo-l). f 

The < TaU of Gamdym ' tells how < Sire Johan of Boundys' leaves 
his possessions to three sons Johan, Ote, and Gamelyn ; the eldest 
neglects the youngest, who endures his ill-treatment for sixteen 
years. One day he shows his prowess and wins prizes at a 
wrestling match: he invites aU the spectators home. The 
brothers quarrel after the guests have gone, and Johan has 
Gamelyn chained as a madman. Adam the Spencer, his father's 
old retainer, releases him, and they escape together to the woods ; 
Gamelyn becomes king of the outlaws. Johan, as sheriff of the 
county, gets possession of Gamelyn again ; Ote the second brother 

* Harleian MS. 7334 is possibly the first "MS. that includes Gamelyn ; 
it is quite clear in the MS. that the scribe did not intend it to be taken for 
the Cook*8 Tale ifip. Ward's Catalogue of British Museum Romances, VoL 
I. p. 508). 

t * Arden ' has taken tlie place of ^Sherwood* ; but this is due to Lodj^e, 
who localises the story ; the TaU of GamofyMf however, gives no place 
at alL The mere phrase * a many merry men * suggests a reminiscence 
of Robin Hood ballads on Shakespeare's part. ' Robin Hood plays ' were 
not uncommon at the end of the sixteenth century, of. George-A'Creen, 
Downfall a$ul Death ofRobertt Earl of Huntington^ &c. To the abiding 
charm of Robin Hood and Maid Marian we owe tlte latest of pastonU 
plays, Tennyson's Fortsttn, 
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bails him out; he retnms in time to MYe his bail; finaUjr he 
eoodemnt Jolum to the gallows. 

There is no element of lore in the ballad ; at the end it is 
merely stated that Oamelyn wedded * a wyf bothe good and fisyr.* 
This periiaps suggested to Lodge a second plot — ^riz., the story 
of the exiled King of France, Gerismond; of his daugiiter 
Rosalynd's love for the young wrestler ; of her departure (dis- 
gnised as a page called <Ganimede ') with Alinda (who changes her 
name to Aliena) from the Court of the usurper King Torismond ; 
and of the story of Montanus, the lover of Phoebe. The old 
knight is named by Lodge * Sir John of Bordeaux,' and the sons 
are Saladyne, Fernandine, and Rosader. Adam Spencer is 
retained from the old Tale.* The scene is Bordeaux and the Forest 
of Ardennes. A noteworthy point is the attempt made by a 
band of robbers to seize Aliena ; she is rescued by Rosader and 
Saladine : this gives some motive for her ready acceptance of the 
elder brother's suit; the omission of this saving incident by 
Sliakespeare produces the only unsatis&ctory element in the whole 
play. ** Nor can it well be worth any man's while/' writes Mr 
Swinbume,t <* to say or to hear for the thousandth time tliat As 
You Like It would be one of those works which prove, as Landor 
said long since, the fidsehood of the stale axiom that no work of 

* This is an old tradition preserved by Oldys and Capell that Shakespeare 

himself took the part of Old Adam. The former narrates that a younger 

brother of the poet recalled in his old age that he had (»>ce seen him act a 

part in <me of his own comedies, " Whirein being ta personate a decrepit 

fildmam, ke wore a long heard^ and appeared so weak and drooping and 

UMoble to waikt that he was forced to be supported and carried by another 

to a tablet ^ which he was seated among some company ^ who were eating, 

and one of them smig a song,** (A^^.— Shakespeare's brothers predeceased 

him.] 

t A Study of Shakespeare, p. xsx. 
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man can be perfect, were it not for that one unlucky alip of the 
brush which has left so ugly a little smear on one comer of the 
canvas as the betrothal of Oliver to Celia; though with all 
reverence for a great name and a noble memory, I can hardly 
think that matters were much mended in Geoige Sand^ adaptation 
of the play * by the transference of her hand to Jaques." 

Shakespeare has varied the names of the three sons ; ok the 
rightful and usurping kings (DuJte Senior and Frederick) \ Alinda 
becomes Celia^ Montamu is changed to Sylviut. In the novel 
Alinda and Rosalind go on their travels as Lady and page ; in the 
play as sister and brother. The character of Jaques, Touchstone, 
and Audrey, have no prototypes in the original story. Various 
estimates have been formed of Lodge's RosalyuU ; some critics 
speak of it as < one of the dullest and dreariest of all the obscure 
literary performances that have come down to us from past ages,' 
others regard it with entliusiasm as < informed with a bright 
poetical spirit, and possessing a pastoral charm which may 
occasionally be compared with the best parts of Sidney's Area£a,* 
Certainly in many places the elaborate euphuistic prose serves as 
a quaint frame-work for some dainty ^SweUoy* ^ Eglog^ or 
<5«igr'; the XTith lyric in the *< Golden Treasury of Songs and 
Lyrics " may at least vindicate the novel from the attacks of its 
too harsh critics. 

All the world 's a stage, (i.) It is an interesting point 
that the original of these words, << Teibu wumdus affi luitriaum^ was 
inscribed over the entrance to the Globe Theatre ; as the theatre 

* Mr Swinbonie allodas to Geotge Sand*s Cmmw // Vtmt Plairm; 
an analysis of which is to be found in the Variorum At Ycm Like Ji, edited 
by H. H. Fomi 
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was probably opened at the end of 1599, the play containing the 
elaboration of the idea may have been among the first plays pro- 
dooed there. According to a doubtful tradition the motto called 
forth epigrams from Jonson and Shakespeare. Oldys has presenred 
for us the following lines : — 

JoNSON.— ** ^, iui atage aciart, all tk$ world displays^ 

Wktn tkaU wfind spectators <if their plays f ** 

8bakbspsasb.~ ** Little, or muek, iffwkai weseotwedo; 
We *re aU both actors and spectators too, " 

The motto is said to be derived from one of the fragments of 
Petronius, where the words are "quod fere totus mtm^iu exeruai 
kistrioniam.** ^ The idea, however, was common in Elizabethan 
literature, e^. ** Pythagoras saidf that this vuorU was like a sta^e, 
whereon mumy play their parts " (from the old play of Damon and 
Pythias) I Shakespeare had himself already used the idea in The 
Merchant of Vemee (L i.):— <*/ hold the world hot as the world, 
Gratiano ; A stage vfhere every man most play a partJ* 

(ii.) It should be noted that Jaques* moralising is but an 
enlargement of the text given out to him by the Duke : — 

* Thou seest we are not eUlalon* unhappfi 
This widt emd tmiversetl theatre 
Presonts more wo^fitl pageemts them the sceno 
Wherein we play in,* 

Now < this wide and universal theatre ' reminds one strongly 
of a £uDous book which Shakespeare may very well have known, 
▼iz. Boiisard's Theatrum Fsta Hmnama (published at Metz, 1596), 
the opening chapter of which is embellished with a remarkable 

* The fMding is variously given as histrionom and 
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embleiii ttpretenting a huge pageant of nnlTenal miurj, hem^^j^ 
with the liDaf:^ 

'^ ViUt Huttumm ni tt m^ m m 
Tktaimm otmUrnm mittrimrHm* ; 

beneath the pictare are words to the same effect :— 

* Viia kamMs immquam Hrcm mtgrmtuU thuiirum* * 

(iii.) The division of the life of man into fourteen, ten, or 
seven periods is found in Hebrew, Gieek, and Roman literature 
(jcp» ArekitoUgia, Vol. xxxv. 1 67- 1 89 ; L5w'8 Die LebauaUer im dn 
Juiitehen Literahir; ep, ako Sir Thomas Browne's Vulgar Emrt^ 
{▼. xi). In the fifteenth century the representation of tlie 
< seren ages ' was a common theme in literature and art ; e.g, (i.) in 
ArmW* ChnmcUy a famous book of the period, there is a chapter 
entitled < the vij ages of man living in the world ' ; (ii.) a block- 
print in the British Museum gives seven figures ^-Infau^ < PueriHa^ 
^AdoUscenHaf * JuvmUUf* ^ FirUHas^ ^Saudui^ * DeenpHas,* which 
practically, in several cases, illustrate the words of Jaques ; (iii.) 
the allegorical mosaics on the pavement of the Cathedral at Siena 
picture forth the same seven acts of life's drama. 

There should be somewhere a Moral Play based on Jaques' 
theme of life's progress : it might perhaps be said that the spirit 
of the dying Drama of Allegory lived on in the person of 
'Monsieur Melancholy'; he may well be likened to the Pre- 
senter of some old < Enterlude of Youth, Manhood, and Age ' ; 
Romantic Comedy was not for him ; < Everymam^ * LauUf Juvem- 
hUf* < Mundut et Infant^ and such like endless moraiisings on the 
World, the Flesh, and the Devil, were more to his taste. 

* C/. SkMk$iP§ar§ and HU EmiUm WHUrt, by H. Green, 1870. 
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• 

The Scene of Action. The iocaUty of the play is • the 
Forest of Arden,* Le. 'Ardennes,' in the north-eist of Pranee, 
< between the Meuie et Moselle,' but Shakespeare eoukl hardly 
help thinking of his own Warwickshire Arden, and there can Iw 
little doubt that his contemporaries took it in the same way. 
ThdTe is a beautiful description of this English Forest in Dray- 
ton's iW^M«(Songxiii. ), where the poet apostrophises Warwick- 
shire as his own * native €amdnf vahick m brave efiriU hast hred* 
The whole passage, as *Mr. Furness admirably points out, pro- 
bably serves to show *the deep impression on him which 
his friend Shakespeare's As Ton Like h had made.' Ebewhere 
Drayton refers to * Sweet Ardm^s NtghHngaUs^ e^* in Ills Matilda 
and in the Idea .*-« 

" Wkgre ntghHngaUt in Ardem sit emdtit^ 
Amongst the dainty dew^ne^earUdJhwtrt,^ 

The Title of the Play. The title ^ r«i X£l» // was 
evidently suggested by a passage in Lodge's < Address to the 
Gentlemen Readers': — <To be brief, gentlemen, room for a 
soldier and a sailor, that grives you the fruits of his labours that 
he wrote in the ocean, where every line was wet with the surge, 
and every humorous passion counterchecked with a storm. If 
famliieit90\ and yet I will be yours in duty, if you be mine in 
£ivour.' It was formerly believed (by Tieck and others) that 
the title alluded to the concluding lines of Ben Jonson's CynihiaU 
Xeveis: — 

*' 77/ tmfy speak what I have heard him say, 
* By—*tisgoodt and i/ yam liht^tyou may,* " 

But Shakespeare's play must have preceded Jonson's dramatic 
satire, which was first acted in 1600. 
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Duration of Action. The dme of the play, according to 
Mr Dtniel't JUtaifOt {Trmu, rf New Shakttptn Sac,, iS77-79), ^^7 
be taken at ten days lepresented oo the stage, with necessary 
Cntenrals:— 

Bay I. Act T. I. 

Day 2. Act I. ii. and iii., and Act H. L [Act 11. Hi.]. 
• Day 3. Act IL ii. [Act IIL i.]. An interval of a few days. 
The journey to Arden. 
Day 4. Act IT. {▼. 

Day 5. Act II. ▼., vi., and vii. An intenral of a few days. 
Day 6. Act HI. ii. An intenral 
Day 7. Act III. iii. 

Day 8. Act III. iv. and v.; Act IV. i., ii., and iii.; and Act V. i. 
Day 9. Act V. iL and iii. 
Day 10. Act V. iv. 

The scenes in brackets are out of their actual order. «The 
author seems to have gone l>ack to resume tliese tlireads of the 
story which were dropped while other parts of the plot were in 
hand.'' 
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DRAMATIS PERSONJE. 

Peidbrick, kit bntker^ and ututfir ofhitdomimam, 

- 1- lordt aiietuUMg on ike hamtkid Duke, 

Jaqubs, J ^ 

Li Beau, a ewrtur attendu^ mfom Frederick, 

Charles, vorestler to Frederick, 

OUVIR, \ 

Jaques, Vtims 9/ Sir jRowland de Beyt. 
Orlando, j 

-^ ' I- serwani* i9 Olher, 
Dennis, j 

Touchstone, a demm. 

Sir Oliver Martixt, a vicar, 

Sylvius, j ^ 

WuxtAliy-a eoimtryfdhWi im hve nidA Audrey 

A person representing Hymen. 

Rosalind, doMgkier tp tke banitked Dukt. 
Celia, dcn^kUt to Frederick, 
Phebe, a ekepkerdess, 
Audrey, a country tvenck. 

Lords, pages. End attendtntt, Are 

Scene : Oliver*/ kmte ; Duke Fredericks cmri ; md ike Forest ofArden, 



As You Like It. 



Act First. 
Scene I 

Orchard of Oliver^ s houte* 

Enter Orlando and Adam. 

OrL As I remember, Adam, it was apon this fashion: 
bequeathed me by will but pcx>r a thousand 
crowns, and, as thou sayest, charged my brother, 
oh his blessing, to breed me well: and there 
begins my sadness. My brother Jaques he 
keeps at school, and ireport speaks goldenly of 
his profit: for my part, he keeps me rustically at 
home, or, to speak more properly, stays me here 
at home unkept ; for call you that keeping ior a 
gentleman of my birth, that differs not fnnn the 
stallmg of an ox ? His horses are bred better ; 
for, besides that they are kk with their feeding, 
they are taught their manage, and to that end 
iiders dearly hired: but I, his brother, gain 
sotfaing mkder him but growth ; for the which 



ID 



lO 



\ 



Actl. Sc. i. •« As You Lik 



his animals on his dunghills are as mach bound 
to him as I. Besides this nothing that he so 
plentifiilly gives me, the something that nature 
gave me his countenance seems to take from me : 
he lets me feed with his hinds, bars me the place 
of a brother, and, as much as in him lies, mines 
my gentility with my education. This is it, 
Adam, that grieves me ; and the spirit of my 
father, which I think is within me, begins to 
mutiny against this servitude : I will no longer 
endure it, though yet I know no wise remedy 
how to avoid it. 

Adam, Yonder comes my master, your brother. 

OrL Go apart, Adam, and thou shalt hear how he 
will diake me up. 

Enter OKver. 

OS. Now, sir ! what make you here ? 

OrL Nothing : I am not taught to make any 
thmg. 

OIL What mar you then, sir ? 

OrL Marry, sir, I am helping you to mar that which 
God made, a poor unworthy brother of yours, 
with idleness. 

OB. Marry, sir, be better employed, and be naught 
awhile. 
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OrL Shall I keep your hogs and eat husks with them ? 40 
What prodigal portion have I spent, that I should 
come to such penury ? 

OR. Know you where you are, sir ? 

OrL O9 sir, very well ; here in your orchard. 

OR. Know you before whom, sir ? 

OrL Ay, better than him I am before knows me. 
I know you are my eldest brother; and, in 
the gentle condition of blood, you should so 
know me. The courtesy of nations allows you 
my better, in that you are the first-bom ; but the 50 
same tradition takes not away my blood, were 
there twenty brothers betwixt us: I lia?e as much 
of my hxhtx in me as you ; albeit, I cottfe8% your 
coming before me is nearer to his reverence. 

on. What, boy ! 

OrL Come, come, elder brother, you are too young 
in this. 

OR. Wilt thou lay hands on me, villain ? 

OrL I am no villain ; I am the youngest son of Sir 

Rowland de Boys ; he was my father, and he 60 
is thrice a villain that says such a father begot 
villains. Wert thou not my brother, I would not 
take this hand from thy throat till this other had 
pulled out thy tongu«; for saying so : thou hast 
railed on thyself. 3 
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Adam, Sweet mastere, be patieDt : for your father's 
remembrance, be at accord. 

Olu Let me go, I say. 

Orh I will not, till I please ; you shall hear me. lily 

father charged you in his will to give me ^)od 70 
education : you have trained me like a peasant, 
obsamng and hiding from me all gentleman- 
like qualities. The spirit of my father grows 
strong in me, and I will no longer endure it : 
therefore allow me such exercises as may become 
a gentleman, or give me the poor allottery my 
fether left me by testament ; with that I will go 
buy my fortunes. 

OTt. And what wilt thou do ? beg, when that is spent ? 

Well, sir, get you in : I will not long be troubled 80 
with you ; you shall have some part of your 
will : I pray yon, leave me. 

OrU I will no further offend you than becomes me 
for my good. 

OVu Get you with him, you old dog. 

Adanu Is * old dog ' my reward \ Most true, I have 
lost my teeth in your service. God be with 
my old master ! he would not have spoke such 
a word. \Exeimt Orlando and Adam. 

Olu Is it even so \ begin yon to grow upon me ? I 90 

4 
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will phyalc your ranknesa, and yet give no thou- 
sand crowns neither. Holla, Dennis ! 

Enter Dennis. 

Den. Calls your worship i 

OR. Was not Charles, the Duke's wrestler, here to 
speak with me ? 

Den. So please you, he is here at the door and im- 
portunes access to you. 

on. Call him in. [Exit Dennis.'] *Twill be a good 
way ; and to-morrow the wrestling is. 

Enter Charles. 

Cba. Good morrow to your worship. loo 

OU. Good Monsieur Charles, what 's the new news 
at the new court ? 

Cba. There 's no news at the court, sir, but the 
old news : that is, the old Duke is banished by 
his younger brother the new Duke ; and three 
or four loving lords have put themselves into 
voluntary exile with him, whose lands and re- 
venues enrich the new Duke ; therefore he gives 
them good leave to wander. 

OR. Can you tell if Rosalind, the Duke's daughter, i lo 
be banished with her father ? 

Cba. O, no ; for the Duke's daughter, her cousin, 
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80 loves her, being ever from their cradles bred 
together, that she would have followed her exik, 
or have died to stay behind her. She is at the 
court, and no less beloved of her uncle than his 
own daughter; and never two ladies loved as 
they do. 

OS. Where will the old Duke live > 

Cha. They say he is already in the forest of Arden, 
and a many merry men with him ; and there 
they live like the old Robin Hood of England : 
they say many young gentlemen flock to him 
every day, and fleet the time carelessly, as they 
did in the golden world. 

OIL What, you wrestle to-morrow before the new 
Duke? 

Cha, Marry, do I, sir ; and I came to acquaint you 
with a matter. I am given, sir, secretly to 
understand that your younger brother, Orlando, 
hath a disposition to come in disguised against 
me to try a ML To-morrow, sir, I wrestle 
for my credit ; and he that escapes me withoat 
some broken limb shall acquit him well. Your 
brother is but young and tender ; and, for your 
love, I would be loath to foil him, as I most, for 
my own honour, if he come in : therefore, out 
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of my love to you, I came hither to acquaint you 
withal ; that either you might stay him from bis 
intendmenty or brook such disgrace well as he 1 40 
shall run into ; in that it is a thing of his own 
search, and altogether against my will. 
OR, Charles, I thank thee for thy love to me, which 
thou shah find I will most kindly requite. I 
had myself notice of my brother's purpose 
herein, and have by underhand means laboured 
to dissuade him from it, but he is resolute. I '11 
tell thee, Charles : — it is the stubbomest young 
fellow of France ; full of ambition, an envious 
emulator of every man's good parts, a secret and 1 50 
villanous contriver against me his natural brother : 
therefore use thy discretion ; I had as lief thou 
didst break his neck as his finger. And thou 
wert best look to 't ; for if thou dost him any 
slight disgrace, or if he do not mightily grace 
himself on thee, he will practise against thee by 
poison, entrap thee by some treacherous device, 
and never leave thee till he hath ta'en thy life by 
some indirect means or other ; for, I assure thee, 
and almost with tears I speak it, there is not one so 1 60 
young and so villanous this day living. 1 speak 
but brotherly of him ; but should I anatomize 

7 
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him to thee as he i8» I must blush and weep, and 
thou must look pale and wonder. 

Cba, I am heartily glad I came hither to you* If 
he come to-morrowy I '11 give him his payment : 
if ever he go alone again, I '11 never wrestle for 
prize more : and so, God keep your worship ! 

on. Farewell, good Charles. ^jExit Charles.'] 
Now will 1 stir this gamester : I hope I shall 
see an end of him ; for my soul, yet I know not 
why, hates nothing more than he» Yet he's 
gentle ; never schooled, and yet learned ; full of 
noble device ; of all sorts enchantingly beloved ; 
and indeed so much in the heart of the world, 
and especially of my own people, who best know 
him, that I am altogether misprised : but it shall 
not be so long ; this wrestler shall clear all : 
nothing remains but that I kindle the boy 
thither ; which now I '11 go about. {Exit. 

Scene II. 

Lawn before the Duke^t palace. 

Enter Rosalind and Celia. 

Cel. I pray thee^ Rosalind, sweet my coz, be 
merry. 
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Ros. Dear Celia, I show more mirth than I am 
mistress of; and would yoa yet I were merrier ? 
Unless you could teach me to forget a banished 
^ther, you must not learn me how to remember 
any extraordinary pleasure. 

CeL Herein I see thou lovest me not with the full 
weight that I love thee. If my uncle, thy 
banished father, had banished thy uncle, the Duke i o 
my father, so thou hadst been still with me, I 
could have taught my love to take thy father for 
mine : so wouldst thou, if the truth of thy love 
to me were so righteously tempered as mine is 
to thee. 

Ros, Well, I will forget the condition of my estate^ 
to rejoice in yours. 

Ceh You know my father hath no child but I, nor 
none is like to have : and, truly, when he diesr 
thou shalt be his heir ; for what he hath taken 20 
away from thy &ther perforce, I will render 
thee again in affection ; by mine honour, I 
will ; and when 1 break that oath, let me turn 
monster : therefore, my sweet Rose, my dear 
Rose, be merry. 

Ros. From henceforth I will, coz, and devise 
sports. Let me see ; what think you of falling 
in love i 9 
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Ceh Many, I prithee, do, to make qxHt withal: 
but love no man in good earnest ; nor no farther 
in sport neither, than with safety of a pure Uush 
thou mayst in honour come off again. 

Rot. What shall be our sport, then ? 

CeL Let us nt and mock the good housewife Fortune 
from her wheel, that her gifts may henceforth 
be bestowed equally. 

Ros. I would we could do so ; for her benefits are 
mightily mi^laced ; and the bountiful blind 
woman doth most mistake in her gifts to women. 

CeL 'Tis true; for those that she makes fair she 
scarce makes honest ; and those that she makes 
honest she makes very ill-favouredly. 

Ros. Nay, now thou goest from Fortune's office to 
Nature's : Fortune reigns in gifts of the world, 
not in the lineaments of Nature. 

Enter Touchstone. 

CeL No? when Nature hath made a ^tr creature, 
may she not by Fortune ^1 into the fire? 
Though Nature hath given us wit to flout at 
Fortune, hath not Fortune sent in this fool to 
cut off the aigument ? 

to 
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Roi. Indeed, there is Fortune too hard ibr Nature, 
when Fortune makes Nature's natural the 
ctttter-ofF of Nature's wit. 

Cei. Peradventure this is not Fortune's work neither, 
but Nature's ; who perceiveth our natural wits 
too dull to reason of such goddesses, and hath 
sent this natural for our whetstone ; for always 
the dulness of the fool is the whetstone of the 
wits. How now, wit ! whither wander you ? 

Touch, Mistress, you must come away to your 60 
father. 

CeL Were you made the messenger ? 

Touch. No, by mine honour, but I was bid to come 
for you. 

Roi, Where learned you that oath, fool ? 

Touch. Of a certain knight that swore by his honour 
they were good pancakes, and swore by his 
honour the mustard was naught ; now I '11 stand 
to it, the pancakes were naught and the mustard 
was good, and yet was not the knight 70 
forsworn. 

CeL How prove you that, in the great heap of your 
knowledge ? 

Ros. Ay, marry, now unmuzzle your wisdom. 

Touch. Stand you both forth now : stroke your cliins, 

XI 
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an^ swear by your beards that I am a 

knave. 
CeL By our beards, if we had them, thou 

art. 
Touch, By my knavery, if I had it, then I were ; 

but if you swear by that that is not, you are not 

forsworn : no more was this knight, swearing 

by his honour, for he never had any ; or if he 

had, he had sworn it away before ever he saw 

thote (ttincakes or that mustard. 
CeL Prithee, who is 't that thou meanest ? 
Touch. One that old Frederick, your father, . 

loves. 
CeL My father's love is enough to honour him: 

enough! speak no more of him; yoa'U be < 

\diipped for taxation one of these dayv* 
Touch. Tht more pity, that fools may not speak 

wisely what wise men do foolishly. 
Cel, By my troth, thou sayest true ; for smce the 

little wit that fools have was silenced, the little 

foolery that wise men have makes a great show. 

Here comes Monsieur Le Beau« 
Ros. With his mouth full of news. 
Cd. Which he will put on us, as pigeons feed their 

young. ic 

la 
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Ros. -Then shall we be news-crammed. . ' 

CeL All the better ; we shall be the moce 

mflrketablew 

EntfT Le Beau. 

Bon jour. Monsieur Le Beau ; what 's the news ? 
Le Beau. Fair princess, you have lost much good 

spbrL 
CeL Sport ! of what colour ? 
Le Beau. What colour, madam ! how shall I 

answer you ? 
Roe. As wit and fortune will. no 

Touch. Or as the Destinies decrees. 
CeL Well said ; that was laid on with a trowel. 
Touci. Nay, if I keep not my rank, — 
Roi. Thou losest thy old smelL 
Le Beau. You amaze me, ladies : I would Have told 

you of good wrestling, which you have lost the 

sight of. 
Roi. Yet tell us the manner of the wrestling. 
Le Beau. I will tell you the beginning ; and, if it 

please your ladyships, you may see the end ; for 1 20 

the best is yet to do ; and here, where you are, 

they are coming to perform it. 
CeL Well, the beginning, that is dead and 

buried. 

»3 
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Le Beau. There comes an old man and his three 
sonSy — 

CeL I could match this beginning with an old 
tale. 

Le Beau, Three proper young men» of excelleot 

X growth and jNresence. 1 3 

Ros. With bills on their necks, * Be it known unto 
all men by these presents.' 

Le Beau. The eldest of the three wrestled with 
Charles, the Duke's wresder ; which Charles in 
a moment threw him, and bn^e three of his ribs, 
that there is little hope of life in him : so he 
served the second, and to the third. Yonder 
they lie ; the poor old man, their father, making 
such pitiful dole over them that all the beholders 
take his part with weepmg. 1 4 

Ros. Alas! 

Touch, But what is the sport, monsieur, that the 
ladies have lost ? 

Le Beau, Why, this that I speak of. 

Touch, Thus men may grow wiser every day : it is 
the first time that ever I heard breaking of ribs 
was sport for ladies. 

Cel, Or I, I promise thee. 

Ros, But is there any else longs to see this broken 

«4 
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made in his sides? is there yet another dotes 150 
upon rib-breaking ? Shall we see this wrestling, 
cousin? 

Le Beau. You must, if you stay here ; for here is the 
place appointed for the wrestling, and they are 
ready to perform it. 

CeU Yonder, sure, they are coming : let us now stay 
and see it. 
Flourisb. Enter Duhe Frederick^ Lordi^ Orlando^ 
Charles^ and AttendanU. 

Duke F. Come on : since the youth will not be en- 
treated, his own peril on his forwardness. 

Ros. Is yonder the man ? 1 60 

Le Beau. Even he, madam. 

Cei. Alas, he is too young ! yet he looks success- 
fbUy. 

Duke F. How now, daughter and cousin ! are you 
crept hither to see the wrestling ? 

Ros. Ay, my liege, so please you give us 
leave. 

Duke F. You will take little delight in it, I can 
tell you, there is such odds in the man. In 
pity of the challenger's youth I would fain dis- 1 70 
suade him, but he will not be entreated. Speak 
to him, ladies ; see if you can move him. 



Act I. Sc. ii. « As You Like It 

CeL Call him hither, good Monsieur Le Beau* 

DttieF. Do 80 : I '11 sot be bf. 

Le Beau* Monsieur the challenger, the princess calls 
for you* 

OrL I attend them with all respect and duty. 

Ros. Young man, have you challenged Charles the 
wrestler? 

Ori, No, fair princess ; he is the general challenger: i8o 
I come but in, as others do, to try with him the 
strength of my youth. 

CeL Young gentleman^ your spirits are too bold for 
your years. You have seen cruel proof of this 
man's strength : if you saw yourself with your 
eyes, or knew yourself with your judgement, the 
fear of your adventure would counsel you to a 
more equal enterprise. We pray you, for your 
own sake, to embrace your own safety, and give 
over this attempt. 1 90 

Roe. Do, young sir ; your reputation shall not 
therefore be misprised: we will make it our 
suit to the Duke that the wrestling might not 
go forward. 

OrL I beseech you, punish me not with your hard 
thoughts ; wherein I confess me much guilty, to 
deny so fair and excellent ladies any thing. But 

s6 
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let your ^r eyes and gentle wishes go with me 
to my trial : wherein if I be foiled, there is bat 
one shamed that was never gracious ; if killed, 200 
but one dead that is willing to be so : I shall do 
my friends no wrong, for I have none to lament 
me; the world no injury, for in it I have nothing: 
only in the world I fill up a place, which may be 
better supplied when I have made it empty* 

Ros, The little strength that I have, I would it were 
with you. 

Cel. And mine, to eke out hers. 

Roi. Fare you well: pray heaven I be deceived 

in you ! a 10 

CeL Your heart's desires be with you ! 

Cha. Come, where is this young gallant that is so 
desirous to lie with his mother earth ? 

Orh Ready, sir; but his will hath in it a more 
modest working. 

Duie F» You shall try but one fall. 

Cha, No, I warrant your Grace, you shall not entreat 
him to a second, that have so mightily persuaded 
him from a first. 

OrL You mean to mock me after; you should not 220 

have mocked me before : but come your ways. 

Rm. Now Hercules be thy speed, young man ! 
10^ 17 
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CeL I would I were invisible, to catch the gtrong 

fellow by the leg. [7%^ wrestle. 

Ros, O excellent young man ! 

CeL If I had a thunderbolt in mine eye, I can tell 

who should down. [JShout* Charkt is thrown. 

Duke F. No more, no more. 

OrL Yes, i beseech your Grace : I am not yet well 

breathed. 230 

Duke F. How dost thou, Charles ? 

Le Beau. He cannot speak, my lord. 

Duke F. Bear him away. What is thy name, young 
man? 

OrL Orlando, my liege; the youngest son of Sir 
Rowland de Boys. 

Duke F. I would thou hadst been son to some man else : 
The world esteem'd thy father honourable, 
But I did find him still mine enemy : 
Thou shouldst have better pleased me with this deed, 
Hadst thou descended from another house. 241 

But fair thee well ; thou art a gallant youth : 
I would thou hadst told me of another ^Either. 

^Exeunt Duke Fred.^ train, and Le Beau. 

Cel. Were I my &ther, coz, would I do this ? 

OrL I am more proud to be Sir Rowland's son, 

Hu youngest too ; and would aofc chu^ that calling, 

tS 
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To be adopted heir to Frederick. 

Roi, My father loved Sir Rowland as his soul. 
And all the world was of my father's mind : 
Had I before known this young man his son, 
I should have given him tears unto entreaties, 250 
Ere he should thus have ventured. 

Cel, Gentle cousin. 

Let OS go thank him and encourage him : 
My father's rough and envious di^osition 
Sticks me at heart. Sir, you have well deserved : 
If you do keep your promises in love 
'But justly, as you have exceeded all promise, 
Your mistress shall be happy. 

Ros. Gentleman, 

\jG'vDittg htm a cheun from her necL 
Wear this for me, one out of suits with fortune. 
That could give more, but that her hand lacks means. 
Shall we go, coz ? 

CeL Ay. Fare you well, fair gentleman. 260 

OrL Can I not say, I thank you ? My better parts 

Are all thrown down, and that which here stands up 
Is but a quintain, a mere lifeless block. 

Ros, He calls us- back : my pride fell with my fortunes ; 
I 'U ask him what he would. Did you call, sir ? 
Sir, you have wrestled well and overthrown 

»9 
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More than your enemies. 
CeL Will you go, coz ? 

Ro4* Have with you. Fare you well. 

[Exeunt Rosalind and 
OrL What pasaon hangs these weights upon my ton 

I cannot speak to her, yet she urged conference 

O poor Orlando, thou art overthrown ! 

Or Charies or something weaker masters thee. 

Re-enter Le Beau. 

Le Beau. Good or, I do in friendship counsel you 
To leave this place. Albeit you have deservec 
High commendation, true applause, and love. 
Yet such is now the Duke's condition, 
That he misconstrues all that you have done. 
The Duke is humorous : what he is, indeed, 
More suits you to conceive than I to speak of. 

OrL I thank you, nr : and, pray you, tell me this ; 
Which of the two was daughter of the Duke, 
That here was at the wrestling ? 

Le Beau. Neither his daughter, if we judge by mam 
But yet, indeed, the taller is his daughter : 
The other is daughter to the banish'd Duke, 
And here detained by her usurping uncle. 
To keep his daughter company ; whose lovts 
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Are dearer than the natural bond of naten. 
But I can tell you that of kte this Duke 
Hath ta'en di^leasure 'gainst his gentle niece, 290 
Grounded upon no other argument 
But that the people praise her for her virtues. 
And pity her for her good father's sake ; 
And, on my life, his malice 'gainst the lady 
Will suddenly break forth. Sir, fare you wdl : 
Hereafter, in a better world than this, 
I shall denre more love and knowledge Qf you. 
OrL I rest much bounden to you ; £are you well. 

{Exit Le Beau. 
Thus must I from the smoke into the smother ; 
From tyrant Duke unto a tyrant brother : 500 

But heavenly Rosalind ! [ExU* 



Scene III. 

A room In the palace* 

Enter CeUa and Rosalind. 

Cel. Why, cousin ! why, Rosalind ! Cupid have 

mercy ! not a word ? 
Roi. Not one to throw at a dog. 
CeL No, thy words are too precious to be cast away 
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Roi. The Duke my &ther loved his fiither 30 

dearly, 
CeL Doth it therefore ensue that you should love 

his son dearly i By this kind of chase, I should 

hate him, for my father hated his father dearly ; 

3fet I hate not Orlando. 
Roi. No, hithf hate him not, for my sake. 
CeL Why should I not? doth he not deserve 

weU? 
Ros. Let me love him fi>r that, and do you love 

him because I do. Look, here comes the 40 

Duke. 
Cilm With his eyes full of anger. 

Enter Duke Frederick^ with Lords* 

Duke F. Mistress, dispatch you with your safest haste 

And get you from our court. 
Rou Me, uncle ? 

Duke F. You, cousin : 

Within these ten days if that thou be'st found 

So near our public court as twenty miles, 

Thou diest tor it. 
Ros, I do beseech your Grace, 

Let me the knowledge of my fault bear with me : 

If with myself I hold intelligence, 
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But now I know her : if she be a tnkor. 

Why 80 am I ; we still have slept together^ 

Rose at an instant, learn'd, play'd, eat together. 

And wheresoever we went, like Juno's swans. 

Still we went coupled and inseparable. 
Duie F. She is too subtle for thee ; and her smoothness, 

Her very silence and her patience 80 

Speak to the people, and they pity her. 

Thou art a fool : she robs thee of thy name ; 

And thou wilt show more bright and seem more 
virtuous 

When she is gone. Then open not thy lips : 

Firm and irrevocable is my doom 

Which I have pass'd upon her ; she is banish'd. 
CeL Pronounce that sentence then on me, my liege : 

I cannot live out of her company. 
Dttie F, You are a fool. You, niece, provide yourself: 

If you outstay the time, upon mine honour, 90 

And in the greatness of my word, you die. 

[^Exeunt Duke Frederick and Lords, 
CeL O my poor Rosalind, whither wilt thou go ? 

Wilt thou change fathers ? I will give thee mine. 

I charge thee, be not thou more grieved than I am. 
Ros. I have more cause. 
6V/. Thou hast not, cousin ; 
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Pritheey be cheerful : know'tt thou not, the Duk< 
Hath banith'd me, hit daughter ? 

Rifs. That he hath not 

CeL No, hath not i Rosalind kcks then the ]o?e 
Which teacheth thee that thou and I am one : 
Shall we be sunder'd i shall we part, sweet girl ? i 
No : let my father seek another heir. 
Therefore dense with me how we may fly. 
Whither to go and what to bear with us $ 
And do not seek to take your change upon you. 
To bear your griefs yourself and leave me out ; 
For, by this heaven, now at our sorrows pale. 
Say what thou canst, I '11 go along with thee. 

Rot. Why, whither shall we go ? 

CeL To seek my uncle in the forest of Arden. 

Roi. Alas, what danger will it be to us, 
Maids as we are, to travel forth so far ! 
Beauty provoketh thieves sooner than gold. 

Cgi, I '11 put myself in poor and mean attire 
And with a kind of umber smirch my &ce ; 
The like do you : so shall we pass along 
And never stir assailants. 

Roi, Were it not better. 

Because that I am more than conmion tall. 
That I did suit me all points like a man ? 
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A gallant curtle-axe upon my thigh, 

A boar-spear in my hand ; and-^n my heart 1 20 

Lie there what hidden woman's fear there will — 

We '11 have a swashing and a martial outside. 

As many other mannish cowards have 

That do outface it with their semblances. 

CeL What shall I call thee when thou art a man ? 

Ro*. I 'U have no worse a name than Jove's own page ; 
And therefore look you call me Ganymede. 
But what will you be callM ? 

CeL Something that hath a reference to my state : 

No longer Celia, but Aliena. 130 

Rat. But, cousin, what if we assayed to steal 

The clownish fool out of your Other's court ? 
Would he not be a comfort to our travel ? 

CeL He 'U go along o'er the wide world with me ; 
Leave me alone to woo him. Let 's away, 
And get our jewels and our wealth together ; 
Devise the fittest time and safest way 
To hide us from pursuit that will be made 
After my flight. Now go we in content 
To liberty and not to banishment. ^Exeuni. 1 40 
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Act Second. 

Scene I. 

The For est of Arden. 

Enter Duie senior, Amiens , and two or three Lords, 

foresters, 

Duhe S. Now, my co-mates and brothers in exile. 
Hath not old custom made this life more sweet 
Than that of painted pomp ? Are not these W( 
More free from peril than the envious court ? 
Here feel we but the penalty of Adam, 
The seasons' difference ; as the icy fang 
And churlish chiding of the winter's wind, 
Whichi when it bites and blows upon my body, 
Even till I shrink with cold, I smile and say 
* This is no flattery : these are counsellors 
That feelingly persuade me what I anu' 
Sweet are the uses of adversity ; 
Which, like the toad, ugly and venomous 
Wears yet a precious jewel in his head : 
. And this our life exempt from public haunt 
I Finds tongues in trees, books in the running bra 
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/ Sermons in stones and good in every thing. 
I would not change it. 

Am* Happy is your Grace, 

Than can translate the stubbornness of fortune 
Into so quiet and so sweet a style. 20 

Duke S. Come, shall we go and kill us venison ? 
And yet it irks me the poor dapj^ed fools. 
Being native burghers of this desert city. 
Should in their own confines with forked heads 
Have their round haunches gored. 

I*irii Lord. Indeed, my lord. 

The melancholy Jaques grieves at that. 
And, in that kind, swears you do more usurp 
Than doth your brother that hath banish'd you. 
To-day my Lord of Amiens and myself 
Did steal behind him as he lay along 30 

Under an oak whose antique root peeps out 
Upon the brook that brawls along this wood : 
To the which place a poor sequestered stag, 
That from the hunter's aim had ta'en a hurt, 
Did come to languish, and indeed, my lord. 
The wretched animal heaved forth such groans. 
That their discharge did stretch his leathern coat 
Almost to bursting, and the big round^tears 
Coursed one another down his innocent nose 

«9 



[ 



I. Sci. <w As Tou Like It 



n piteous chase ; and thus the hairy fool» 40 

AvLch marked of the melancholy Jaqnes, I 

Itood on the extremest verge of the swift brook, \ 

Augmenting it with tears. 

S. But what said Jaques ? 

)id he not moralize this spectacle i 

Lord. Oy yes, into a thousand similes. 

''irst, for his weeping into the needless stream ; 

Poor deer/ quoth he, < thou makest a testament 

As worldlings do, giving thy sum of more 

Po that which had too much : * then, being there 

alone, 
^eft and abandoned of his velvet friends ; 50 

'Tis right/ quoth he ; < thus misery doth part 
rhe flux of company : ' anon a careless herd, 
^ull of the pasture, jumps along by him 
And never stays to greet him ; * Ay,' quoth Jaques, 
Sweep on, you ht and greasy citizens ; 
Tis just the fashion : wherefore do you look 
Jpon that poor and broken bankrupt there ? ' 
rhus most invectively he pierceth through 
rhe body of the country, city, court, 
fea, and of this our life ; swearing that we 6c 

Are mere usurpers, tyrants and what 's worse, 
f o fright the animals and to kill them up 
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In their assigned and native dwelling-place. 
DuJie S. And did you leave him in this contemplation ? 
Sec, Lord. We did, my lord, weeping and commenting 

Upon the sobbing deer. 
Duhe S. Show me the place : 

I love to cope him in these sullen fits. 

For then he 's full of matter. 
First Lord. 1 'U bring you to him straight. [ExeunU 

Scene II. 

A room in the palace* 
Enter Duke Frederick^ with Lords. 

Duke F. Can it be possible that no man saw them ? 

It cannot be : some villains of my court 

Are of consent and sufferance in this. 
First Lord I cannot hear of any that did see her. 

The ladies, her attendants of her chamber. 

Saw her a-bed, and in the morning early 

They found the bed untreasured of their mistress. 
Sec. Lord My lord, the roynish clown, at whom so oft 

Your Griace was wont to laugh, is also missing. 

Hisperia, the princess' gentlewoman, lO 

Confesses that she secretly o'erheard 
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Your daughter and her coosb much commend 
The parts and graces of the wrestler 
That did but lately foil the sinewy Charles ; 
And she believes, wherever they are gone. 
That youth is surely in their company* 
Duke F. Send to his brother ; fetch that gallant hither ; 
If he be absent, bring his brother to me ; 
I '11 make him find him : do this suddenly. 
And let not search and inquisition quail 20 

To bring again these foolish runaways. [Exeunt. 

Scetoe III. 

Before Oliver*! house. 
Enter Orlando and Adam^ meeting* 

Orl Who 's there ? 

Adam. What, my young master ? O my gentle master ! 

O my sweet master ! O you memory 

Of old Sir Rowland ! why, what make you here \ 

Why are you virtuous \ why do people love you \ 

And wherefore are you gentle, strong and valiant ? 

Why would you be so fond to overcome 

The bonny priser of the humorous Duke ? 

Your praise is come too swiftly home before you. 
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Know you not, master, to some kind of men lo 

Their graces serve them but as enemies ? 

No more do yours : your yirtues, gentle master, 

Are sanctified and holy traitors to you. 

O, what a world is this, when what is comely 

Envenoms him that bears it ! 

OrL Why, what's the matter? 

Adam. O unhappy youth ! 

Come not within these doors ; within this roof 
The enemy of all your graces lives : 
Your brother — ^no, no brother ; yet the son — 
Yet not the son, I will not call him son, 20 

Of him I was about to call his father, — 
Hath heard your praises, and this night he means 
To bum the lodging where you use to lie 
And you within it : if he ^1 of that, 
He will have other means to cut you oflp. 
I overheard him and his practices. 
This is no place ; this house is but a butchery : 
Abhor it, fear it, do not enter it. 

OrL Why, whither, Adam, wouldst thou have me go ? 

Adam. No matter whither, so you come not here. 30 

OrL What, wouldst thou have me go and beg my food ? 
Or with a base and boisterous sword enforce 
A thievish living on the conmion road ? 
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This I must do» or know not what to do : 
Yet this I will not do, do how I can ; 
I rather will subject me to the malice 
Of a diverted blood and bloody brother. 

Adam. But do not so. I have five hundred crowns^ 
The thrifty hire I saved under your father. 
Which I did store to be my foster-nurse 40 

When service should in my old limbs lie lame. 
And unregarded age in comers thrown : 
Take that, and He that doth the ravens feed, 
Yea, providently caters for the sparrow. 
Be comfort to my age ! Here is the gold ; 
All this I give you. Let me be your servant : 
Though I look old, yet I am strong and lusty ; 
For in my youth I never did apply 
Hot and rebellious liquors in my blood. 
Nor did not with unbashfiil forehead woo 50 

The means of weakness and debility ; 
Therefore my age is as a lusty winter, 
Frosty, but kindly : let me go with you | 
I '11 do the service of a younger man 
In all your busmess and necesaties. 

Orh O good old man, how well in thee appears 
The constant service of die antique worid. 
When service sweat for duty, not for meed! 
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Thou art not for the fashion of these times, 
Where none will sweat but for proniotion» 60 

And havmg that do choke their serrice up 
Even with the having : it is not so with thee. 
But, poor old man, thou prunest a rotten tree^ 
That cannot so much as a blossom yield 
In lieu of all thy pains and husbandry. 
But come thy ways ; we 'U go along together, 
And ere we have thy youthful wages spent, 
We '11 light upon some settled low content. 
Adam. Master, go on, and I will follow thee. 

To the last gasp, with truth and loyalty. 70 

From seventeen years till now almost fourscore 

Here lived I, but now live here no more. 

At seventeen years many their fortunes seek ; 

But at fourscore it is too late a week : 

Yet fortune cannot recompense me better 

Than to die well and not my master's debtor. [Exettni. 

Scene IV. 

The Fores i of Arden. 

Enter RoioBndfor Ganymede^ Celiafmr AReM^ and 

ToueiitoMi. 

Ros. O Jiqiiter, how weary are my spirits 1 
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Touch. I care not for my spirits, if my legs were not 

weary. 
Roi, I could find in my heart to disgrace my man's 

apparel and to cry like a woman ; but I must 

comfort the weaker vessel, as doublet and hose 

ought to show itself courageous to petticoat: 

therefore, courage, good Aliena. 
Cel, I pray you, bear with me; I cannot go no 

further. lo 

Touch. For my part, I had rather bear with you 

than bear you : yet I should bear no cross, if I 

did bear you ; for I think you have no money 

in your purse. 
Roi, Well, this is the forest of Arden. 
Touch, Ay, now am I in Arden ; the more fool I ; 

when I was at home, I was in a better place : 

but travellers must be content* 
Roi. Ay, be so, good Touchstone. 

Enter Conn and Silvlus. 

Look you, who comes here ; a young man and 20 

an old in solemn talk* 
Cor. That is the way to make her scorn you still. 
Sil. O Corin, that thou knew'st how I do love her 1 
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Cor. I partly guess ; for I have loved ere now. 

S'd. No, Corin, being old, thou canst not guess. 
Though in thy youth thou wast as true a lover 
As ever sigh'd upon a midnight pillow : 
But if thy love were ever like to mine, — 
As sure I think did never man love so, — 
How many actions most ridiculous 30 

Hast thou been drawn to by thy fentasy ? 

Cor. Into a thousand that I have forgotten. 

Sil. Oy thou didst then ne'er love so heartily ! 
If thou remember'st not the slightest folly 
That ever love did make thee run into. 
Thou hast not loved : 
Or if thou hast not sat as I do now, 
Wearing thy hearer in thy mistress' praise, 
Thou hast not loved : 

Or if thou hast not broke from company 40 

Abruptly, as my passion now makes me. 
Thou hast not loved. 

Phebe, Phebe, Phebe ! ^ExU. 
Ros. Alas, poor shepherd ! searching of thy wound, ' 

1 have by hard adventure found mine own. 
Touch. And I mine. I remember, when I was in 

love I broke my sword upon a stone and bid 
him take that for coming a-night to Jane Smile : 
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and I remember the kissing of her batkt and 
the cow's dugs that her pretty chopt hands had 50 
milked: and I remember the wooing of a 
peascod instead of her ; from whom I took two 
cods andy giving her them again, said with weep- 
ing tears * Wear these for my sake.' We tint 
are trae lovers run into strange ci^rs ; bat as all 
is mortal in nature, so is all nature in love 
mortal in folly. 

Ros. Thou speakest wiser than thou art ware of. 

Touch. Nay, I shall ne'er be ware of mine own wit 

till I break my shins against it. 60 

Ros. Jove, Jove ! this shepherd's passion 
Is much upon my fashion. 

Touch. And mine ; but it grows something stale with me. 

Cci» I pray you, one of you question yond man 
If he for gold will give us any food : 
I faint almost to deatL 

Touch, Holla, you clown ! 

Ros. Peace, fool : he 's not thy kinsman. 

Cor. Who calls? 

Touch. Your betters, sir. 

Cor. Else are they very wretched. 

Ros. Peace, I say* Good even to you, friend. 

Cor. And to you, gende «r, and to yoo alL 70 
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Ros. I prithee, shepherd, if that love or gold 
Can in this desert place buy entertainment. 
Bring us where we may rest ourselves and feed : 
> Here 's a young maid with travel much oppress'd 

And faints for succour. 

Cor, Fair sir, I pity her 

And wish, for her sake more than for mine own. 

My fortunes were more able to relieve her ; 

But I am shepherd to another man 

And do not shear the fleeces that I graze : 

My master is of churlish disposition 80 

And little recks to find the way to heaven 

By doing deeds of hospitality : 

Besides, his cote, his flocks and bounds of feed 

Are now on sale, and at our sheepcote now. 

By reason of his absence, there is nothing 

That you will feed on ; but what is, come see. 

And in my voice most welcome shall you be. 

Rm, What b he that shall buy hb flock and pasture ? 

Cor, That young swain that you saw here but erewhile. 
That little cares for buying any thing. 90 

Ros. I pray thee, if it stand with honesty. 

Buy thou the cottage, pasture and the flock» 
And thou shalt have to pay for it of us. 

Cel, And we will mend thy wages. I like thb place. 
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And willingly could waste my time in it. 
Cor. Assuredly the thing is to be sold : 
Go with me : if jovl like upon report 
The soil, the profit and this kind of life, 
I will your very faithful feeder be 99 

And buy it with your gold right suddenly. {ExamU 



Scene V, 

The fireth 
Enter jimiens^ Jaques^ and others* 

Song. 

jimi Under the greenwood tree 

Who loves to lie with me. 
And turn his merry note 
Unto the sweet bird's throat. 
Come hither, come hither, come hither ; 
Here shall he see 
No enemy 
But winter and rough weather. 

Jaq. More, more, I prithee, more. 

jfmi. It will make you melancholy, Monakur 10 

Jaques. 
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Jaq. I thank it. More, I prithee, more. I can 

suck mebncholy out of a song, as a weasel sucks 

eggs. More, I prithee, more. 
Am. My voice is ragged : I know I cannot please 

you. 
Jaq. I do not desire you to please me ; I do desire 

you to sing. Come, more ; another stanzo : 

call you 'em stanzos ? 
Amu What you will. Monsieur Jaques. 20 

Jaq. Nay, I care not for their names ; they owe me 

nothing. Will you sing ? 
Am. More at your request than to please 

myself. 
Jaq. Well then, if ever I thank any man, I '11 thank 

you ; but that they call compliment is like the 

encounter of two dog-apes, and when a man 

thanks me heartily, methinks I have given him a 

penny and he renders me the beggarly thanks. 

Come, sing; and you that will not, hold your 30 

tongues. 
Am. Well, I '11 end the song. Sirs, cover the 

while ; the Duke will drink under this tree. He 

hath been all this day to look you. 

Jaq. And I have been all this day to avoid him. 

He is too disputable for my company : I think 
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of as many matters as he ; but I give heaven 
thanks, and make no boast of them* Come, 
warble, come. 

SoNO. 

Who doth ambition shun, ^Att tt^tiher here* , 
And loves to live i' the sun. 
Seeking the food he eats. 
And pleased with what he gets, 
Come hither, come hither, come hither : 
Here shall he see 
No enemy 
But winter and rough weather. 

Jaq. I '11 give you a verse to this note, that I made 

yesterday in despite of my invention. 
Ami. And I '11 sing it. 
Jaq. Thus it goes : — 

If it dp come to pass 
That any man turn ass, 
Leaving his wealth and ease 
A stubborn will to please, 
Ducdame, ducdame, ducdame : 
Here shall he see 
Gross fools as he. 
And if he will come to me. 
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jfmu What 's that < ducdame ' ? 

Jaq^ *TU a Greek invocation^ to call fbob bto a 

circle. I '11 go deep, if I can ; if I cannot, I Hi 

rail against all the first-bora of Egypt. 
jfmi. And I '11 go seek the Duke : Ids bamjiiet is 

prepared. [Examt tiverai 

Scene VI« 

The foresL 
Enter Orlando and Adanu 

Adam. Dear master, I can go no further ; O, I die 
for food ! Here lie I down, and measure out 
my grave. Farewell, kind master. 

OrL Why, how now, Adam! no greater heart in 
thee? Live a little; comfort a little; cheer 
thyself a little. If this uncouth forest yield any 
thing savage, I will either be food for it or bring 
it for food to thee. Thy conceit is nearer death 
than thy powers. For my sake be comfortable ; 
hold death awhile at the arm's end : I will here xo 
be with thee presently ; and if I bring thee not 
something to eat, I will give thee leave to die ; 
but if thou diest before I come, thou art a mocker 
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of my labour. WeU said ! thou lookest cheerly, 
and I '11 be with thee quickly. Yet thou liest in 
the bleak air : come, I will bear thee to some 
shelter; and thou shalt not die for lack of a 
dinner, if there live any thing in this desert. 
Cheerly, good Adam 1 [Exeunt 

Scene VII. 

The forest, 

A table set out. Enter Duke senior^ Amtent^ and Lords 

Bke outlaws, 

Duke S, I think he be transform'd into a beast ; 

For I can no where find him like a man. 
First Lord, My lord, he is but even now gone hence : 

Here was he merry, hearing of a song. 
Duke S, If he, compact of jars, grow musical. 

We shall have shortly di^ord in the spheres. 

Go, seek him : tell him I would speak with him. 

Enter Jaques, 
First Lord, He saves my labour by his own approach. 
Duke S. Why, how now, monsieur ! what a life is this. 

That your poor friends must woo your company ; lo 

What, you look merrily ! 
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Jaq. A fool, a fool ! I met a fool i' the forest, 
A motley fool ; a miserable world ! 
As I do live by food, I met a fool ; 
Who laid him down and bask'd him in the sun, 
And railM on Lady Fortune in good terms. 
In good set terms, and yet a motley fool. 
* Good morrow, fool/ quoth I. * No, sir,' quoth he, 
< Call me not fool till heaven hath sent me fortune : ' 
And then he drew a dial from his poke, 20 

And, looking on it with lack-lustre eye, 
Says very wisely, * It is ten o'clock : 
Thus we may see,' quoth he, ^ how the world wags : 
'Tis but an hour ago since it was nine ; 
And after one hour more 'twill be eleven ; 
And so, from hour to hour, we ripe and ripe. 
And then, from hour to hour, we rot and rot ; 
And thereby hangs a tale.' When I did hear 
The motley fool thus moral on the time, 
My lungs began to crow like chanticleer, 30 

That fools should be so deep-contemplative ; 
And I did laugh sans intermission 
An hour by his dial. O noble fool I 
A worthy fool ! Motley 's the only wear. 

Duhi S. What fool is this ? 

</nf» O worthy fool I One that hath been a courtier, 
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And saysy if ladies be but young and fair. 

They have the gift to know it : and in his brain. 

Which is as dry as the remainder biscuit 

After a voyage, he hath strange places cramm'd 40 

With observation, the which he vents 

In mangled forms. O that I were a fool ! 

I am ambitious for a motley coat. 

Duie S* Thou shah have one. 

Jaq. It is my only suit ; 

Provided that you weed your better judgements 
Of al] opinion that grows rank in them 
That I am wise. I must have liberty 
Withal, as large a charter as the wind. 
To blow on whom I please ; for so fools have ; 
And they that are most galled with my folly, $0 
They most must laugh. And why, rir, must they so ? 
The * why ' b plain as way to parish church : 
He that a fool doth very wisely hit 
Doth very foolishly, although he smart, 
Not to seem senseless of the bob : if not. 
The wise man's folly is anatomized 
Even by the squandering glances of the fooL 
Invest me m my motley ; give me leave 
To speak my mind, and I will through and through 

Cleanse tke fool body of the infected world, 60 
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If they will patiently receive my medicine. 

Duke S. Fie on thee ! I can tell what thou wouldst do. 

Jaq, What, for a counter, would I do hut good ? 

Duke S. Most mischieyous foul an, in chiding sin : 
For thou thyself hast been a libertine. 
As sensual as the brutish sting itself; 
And all the embossed sores and headed evils, 
That thou with license of Aree foot has caught, 
Wouldst thou disgorge into the general world. 

Jaq, Why, who cries out on pride, 70 

That can therein tax any private party i 
Doth it not flow as hugely as the sea. 
Till that the weary very means do ebb i 
What woman in the city do I name. 
When that I say the city-woman bears 
The cost of princes on unworthy shoulders ? 
Who can come in and say that I mean her. 
When such a one as she such is her neighbour ? 
Or what is he of basest function. 
That says his bravery b not on my cost, 80 

Thinking that I mean him, but tli^rein suits 
His folly to the mettle of my speech i 
There then; how then? what then? Let me see 

wherein 
My tongue hath wrong'd him : if it do him right, 

♦7 



Act II. Sc. viL •« As You Like It 

Then he hath wrong'd himself ; if he be free. 
Why then my taxing like a wild-goose flies, 
UnclaimM of any man. But who comes here ? 

Enter Orlando^ with bis sword drawn* 

OrL Forbear, and eat no more. 

Jaq. Why, I have eat none yet 

OrL Nor shalt not, till necesnty be served. 

Jaq. Of what kind should this cock come of? 90 

Duie S. Art thou thus boldenM, man, by thy distress ? 
Or else a rude despiser of good manners. 
That in civility thou seem'st so empty ? 

OrL You touch'd my vein at first : the thorny point 
Of bare distress hath ta'en from me the show 
Of smooth civility : yet am I inland bred 
And know some nurture. But forbear, I say : 
He dies that touches any of this fruit 
Till I and my affairs are answered. 

Jaq. An you will not be answered with reason, I 100 
must die. 

Duie S. What would you have ? Your gentleness shall 
force. 
More than your force move us to gentleness. 

OrL I almost die for food ; and let me have it. 

Duie $• Sit down and feed, and welcome to our table. 
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OrL Speak you so gently ? Pardon me, I pray you : 
I thought that all things had been savage here ; 
And therefore put I on the countenance 
Of stem commandment. But whatever you are 
That m this desert inaccessible, 1 1 o 

Under the shade of melancholy boughs. 
Lose and neglect the creeping hours of time ; 
If ever you have look'd on better days, 
If ever been where bells have knolFd to church, 
If ever sat at any good man's feast. 
If ever from your eyelids wiped a tear 
And know what 'tis to pity and be pitied. 
Let gentleness my strong enforcement be : 
In the which hope I blush, and hide my sword. 
Duke S. True is it that we have seen better days, 1 20 
And have with holy bell been knoU'd to church. 
And sat at good men's feasts, and wiped our eyes 
Of drops that sacred pity hath engendered : 
And therefore sit jo\jl down in gentleness 
And take upon command what help we have 
That to your wanting may be minister'd. 
OrL Then but forbear your food a little while. 
Whiles, like a doe, I go to find my fawn 
And give it food. There is an old poor man. 
Who after me hath many a weary step 1 30 
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LimpM in pure love : till he be first sofficed. 

Oppressed with two weak evils, age and hunger, 

I will not touch a bit. 
Duke S. Go find him out. 

And we will nothing waste till you return. 
OrL I thank ye ; and be blest fi>r your good conifi>rt ! 

Duke Sm Thou seest we are not all alone unhappy : 
TIhs wide and universal theatre 
Presents more woeful pageants than the scene 
Wherein we play in. 

Jaq. All the world 's a stage. 

And all the men and women merely players : 140 
They have their exits and their entrances ; 
And one man in his time plays many parts, 
His acts bemg seven ages. At first the in^t. 
Mewling and puking in the nurse's arms. 
Then the whining school-boy, with his satchel 
And shining morning face, creeping like snail 
Unwillingly to school. And then the lover. 
Sighing like furnace, with a woeful ballad 
Made to his mistress' eyebrow. Then a soldier. 
Full of strange oaths, and bearded like the pard, 1 50 
Jealous in honour, sudden and quick in quarrel, 
Seeking the bobble reputation 
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Even in the cannon's mouth. And then the justice, 

In fair round belly with good capon lined, 

With eyes severe and beard of formal cut. 

Full of wise saws and modem instances ; 

And 80 he plays his part. The sixth age shifts 

Into the lean and slipper'd pantaloon, 

With spectacles on nose and pouch on side. 

His youthful hose, well saved, a world too wide i6o 

For his shrunk shank ; and his big manly voice, 

Turning again toward childish treble, pipes 

And whistles in his sound. Last scene of all, 

That ends this strange eventful history. 

Is second childishness and mere oblivion, 

Sans teeth, sans eyes, sans taste, sans every thing. 

Re-enter Orlando, with Adam, 

Duke S. Welcome. Set down your venerable burthen. 

And let him feed. 
OrL I thank you most for him. 
Adam. So had you need : 

I scarce can speak to thank you for myself. 1 70 

Duke S. Welcome ; fall to : I will not trouble you 

As yet, to question you about your fortunes. 

Give us some music ; and, good cousin, sing. 
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Song* 

Ami. BI0W9 blow, thou winter wind. 

Thou art not 80 unkind 
As man's ingratitude ; 
Thy tooth is not so keen. 
Because thou art not seen, 
Although thy breath be rude. 1 79 

Hdgh-ho ! angy heigb*ho ! unto the green holly : 
Most friendship is feigning, most loving mere folly : 
Then, heigh-ho, the holly ! 
This life is most jolly* 

Freeze, freeze, thou bitter sky. 
That dost not bite so nigh 

As benefits forgot : 
Though thou the waters warp. 
Thy sting is not so sharp 

As friend remember'd not* 
Heigh-ho! sing, &c. 190 

Duke S. If that you were the good Sir Rowlaod^s son. 
As you have whisper'd fiuthfully you were^ 
And as mine eye doth his efEgies witness 
Most truly limn'd and living in yoxu* &ce, 

Be truly welcome hither : I am the Duke 
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That loved your fether: the residae of your fortune^ 
Go to my cave and tell me. Good old man. 
Thou art right welcome as thy master is. 
Support him by the arm. Give me your hand, 199 
And let me all yoor fortunes understand. ^Eteeunt. 

Act Third. 
Scene I. 

jf room m the palace. 

EtOer Duke Frederick^ Lords^ and OSver. 

Duke F, Not see him since i Sir, or, that cannot be : 
But were I not the better part made mercy, 
I should not seek an absent argument 
Of my revenge, thou present. But look to it : 
Find out thy brother, wheresoever he is ; 
Seek him with candle ; bring him dead or fiving 
Within this twelvemonth, or turn thou no more 
To seek a living in our territory. 
Thy lands and all thmgs that thou dost call thine 
Worth seizure do we seize into our hands, 10 

Till thou canst quit thee by thy brother's mouth 
Of what we think against thee. 
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OB. O that your Highness knew my heart in this ! 
I never loved my brother in my life. 

Duie F. More villain thou* Well, push him out of doors ; 
And let my officers of such a nature 
Make an extent upon his house and lands : 
Do this expediendy and turn him going. [JExeunt. 

Scene II. 

Thefbrest, 

Enter Orlando^ with apt^er. 

OrL Hang there, my verse, in witness of my love : 

And thou, thrice-crowned queen of night, survey 
With thy chaste eye, from thy pale sphere above. 

Thy huntress' name that my full life doth sway. 
O Rosalind ! these trees shall be my books 

And in their barks my thoughts I '11 character ; 
That every eye which in this forest looks 

Shall see thy virtue witnessed every where. 
Run, run, Orlando ; carve on every tree 
The fair, the chaste and unexpressive she. \^ExU. i o 

EiUer Conn and Touchstone, 
Cor. And how like you this shepherd's life. Master 
Touchstone ? 
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Touch. Truly, shepherd, in req>ect of itself, it is a 
good life ; but in respect that it is a shepherd's 
life, it is naughtt In respect that it is solitary, 
I like it very well; but in respect that it is 
private, it is a very nle life* Now, in respect 
it is in the fields, it pleaseth me well; but in 
respect it is not in the court, it is tedious. As 
it is a spare life, look you, it fits my humour 20 
well ; but as there is no more plenty in it, 
it goes much against my stomach* Hast any 
philosophy in thee, shepherd ? 

Car. No more but that I know the more one sickens 
the worse at ease he is ; and that he that wants 
money, means and content is without three good 
friends ; that the property of rain is to wet and 
fire to bum ; that good pasture makes hi sheep, 
and that a great cause of the night is lack of the 
sun ; that he that hath learned no wit by nature 30 
nor art may complain of good breeding or comes 
of a very dull kindred. 

Touch* Such a one is a natural philosopher* Wast 
ever in court, shepherd ? 

Cor* No, truly. 

Touch. Then thou art damned. 

Car. Nay, I hope. 
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Touch. Truly, thou art damned, like an ill-roasted 
e^ all on one dde. 

Cor. For not being at court i Your reason. 

Touch. Why, if thou never wast at court, thou never 
sawest good manners ; if thou never sawest good 
manners, then thy manners must be wicked; and 
wickedness is sin, and sin is damnation. Thou 
art in a parlous state, shepherd. 

Cor. Not a whit, Touchstone : those that are good 
manners at the court are as ridiculous in the 
country as the behaviour of the country b most 
mockable at the court. You told me you 
salute not at the court, but you kiss your 
hands: that courtesy would be uncleanly, if 
courtiers were shepherds. 

Touch. Instance, briefly ; come, instance. 

Cor. Why, we are still handlmg our ewes, and their 
fells, you know, are greasy. 

Touch. Why, do not your courtier's hands sweat? 
and is not the grease of a mutton as wholesome 
as the sweat of a man ? Shallow, shallow. A 
better instance, I say ; come. 

Cor. Besides, our hands are hard. 

Touch. Your lips will feel them the sooner. Shallow 
again. A more sounder instance, come. 
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Cor. And they are often tarred over with the 
surgery of our sheep; and would you have 
us kiss tar? The courtier's hands are per* 
fumed with civet. ^ 

Touch, Most shallow man! thou worm's-meat, in 
respect of a good piece of flesh indeed ! Learn 
of the wise, and perpend : civet is of a baser 
birth than tar, the very uncleanly flux of a cat. 70 
Mend the instance, shepherd. 

Cor. You have too courtly a wit for me : I '11 
rest* 

Touch. Wilt thou rest danmed? God help thee^ 
shallow man! God malce incision in thee* 
thou art raw. 

Cor. Sir, I am a true labourer : I earn that I eat, 
get that I wear, owe no man hate, envy no 
man's happiness, glad of other men's good, con- 
tent with my harm, and the greatest of my 80 
pride is to see my ewes graze and my lambs suck. 

Touch. That b another simple sin in you, to bring 
the ewes and the rams together and to ofler to 
get your living by the copulation of cattle ; to 
be bawd to a bell-wether, and to betray a she- 
lamb of a twelvemonth to a crooked-pated, 
old, cuckoldly ram, out of all reasonable match. 
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If thou beest not damned for this, the deril 
himself will have no shepherds; I cannot see 
else how thou shouldst 'scape. 9c 

Cor. Here comes young Master Ganymede, my new 
mistress's brother. 

Enter RosaRnd^ with a papar^ reaSng. 

Ros* From the east to western Ind, 

No jewel is like Rosalind. 
Her worth, being mounted on the wind. 
Through all the world bears Rosalind. 
All the pictures fairest lined 
Are but black to Rosalind. 
Let no face be kept in mind 
But the fair of Rosalind. 10 

Touch. I'll rhyme you so eight years together, 
dinners and suppers and sleepmg-hours ex- 
cepted: it is tl^ right butter-women's rank 
to market. 

Ros, Out, fool ! 

Touch. For a taste : 

If a hart do lack a hind. 

Let him seek out Rosalind. 

If the cat will after kind. 

So be sure will Rosalind. 
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Winter gmnents must be lined. 

So must slender Rosalind. 

They that reap must sheaf and bind ; 

Then to cart with Rosalind. 

Sweetest nut hath sourest rind. 

Such a nut is Rosalind. 

He that sweetest rose will find. 

Must find love's prick and Rosalind. 

This is the very false gallop of verses : why do 
you infect yourself with them ? 1 20 

Ros. Peace, you dull fool ! I found them on a 
tree. 

Touch. Truly, the tree yields bad fruit. 

Roi. I '11 grafF it with you, and then I shall graff it 
with a medlar : then it will be the earliest fruit 
i' the country ; for you '11 be rotten ere you be 
half ripe, and that 's the right virtue of the 
medlar. 

Touch. You have said ; but whether wisely or no, let 

die forest judge. 130 

Enter Celia, with a writing. 

Ros. Peace ! 

Here comes my sister, reading : stand aside. 
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CeL {reads'^ Why diould this a desert be I 

For it is unpeopled ? No ; 
Tongues I '11 hang on every tree. 

That shall civil sayings show : 
Somey how brief the life of man 

Runs his erring pilgrimage^ 
That the stretching of a span 

Buckles in his sum of age $ 140 

Some, of violated vows 

n!*wixt the souls of friend and friend : 
But upon the fairest boughs, 

Or at every sentence end. 
Will I Rosalinda write, 

Teachug all that read to know 
The quintessence of every wpnxt 

Heaven would in little show. 
Therefore Heaven Nature charged 

That one body should be fill'd 1 50 

With all graces wide-enlarged : 

Nature presently distillM 
Helen's cheek, but not her heart, 

Cleopatra's majesty, 
Atalanta's better part. 

Sad Lucretia's modesty. 
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Thus Rosalind of many parts 

By heavenly synod was devised ; 
Of many faces, eyes and hearts. 
To liave the touches dearest prized. i6o 
Heaven would that she these gifts should have. 
And I to live and die her slave* 
Ros. O most gentle pulpiter ! what tedious homily 
of love have you wearied your parishioners 
withal, and never cried * Have patience, good 
people * ! 
CeL How now ! back, friends ! Shepherd, go off a 

little. Go with him, sirrah* 
Touch. Come, shepherd, let us make an honourable 

retreat; though not with bag and baggage, 170 
yet with scrip and scrippage* 

[£xettHt Corin and Touchstone. 
CeL Didst thou hear these verses i 
Ros. O, yes, I heard them all, and more too ; for 
some of them had in them more feet than the 
verses would bear. 
CeL That's no matter: Uie feet might bear the 

verses. 
Ro*. Ay, but the feet were lame and could not bear 
themselves without the verse and therefore stood 
lamely in the verse. 180 
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CeL But didst thou hear without wondering how 

thy name should be hanged and carved upon 

these trees ? 
Ros. I was seven of the nine days out of the wonder 

before you came ; for look here what I found 

on a palm tree. I was never so be-rhymed since 

Pythagoras' time, that I was an Irish rat, which 

I can hardly remember. 
CeL Trow you who hath done this ? 
Ros. Is it a man ? 
CeL And a chain, that you once wore, about his 

necL Change you colour ? 
Ros, I prithee, who ? 
CeL O Lord, Lord ! it is a hard matter for friends 

to meet ; but mountains may be removed with 

earthquakes and so encounter. 
Ros, Nay, but who is it ? 
CeL Is it possible ? 
Ros. Nay, I prithee now with most petitionary 

vehemence, tell me who it is. 
CeL O wonderfid, wonderful, and most wonderful 

wonderful ! and yet again wonderful, and after 

that, out of all hooping ! 
Roi, Good my complexion ! dost thou think, though 

I am caparisoned like a man, I have a doublet 
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and hose in my disposition i One inch of 
delay more is a South-sea of discovery; I 
prithee, tell me who is it quickly, and speak 
apace. I would thou couldst stammer, that 
thou might'st pour this concealed man out of 210 
thy mouth, as wine comes out of a narrow- 
mouthed bottle, either too much at once, or 
none at all. I prithee, take the cork out of thy 
mouth that I may drink thy tidings. 

Cei. So you may put a man in your belly. 

Roi. Is he of God's making ? What manner of 
man ? Is his head worth a hat ? Or his chin 
worth a beard ? 

CeL Nay, he hath but a little beard. 

Ros. Why, God will send more, if the man will be 220 
thankful : let me stay the growth of his beard, 
if thou delay me not the knowledge of his 
chin* 

CeL It is young Orlando, that tripped up the wrestler's 
heels and your heart both in an instant. 

Ros. Nay, but the devil take mocking: speak sad 
brow and true maid. 

CeL V faith, coz, 'tis he. 

Roi. Orlando? 

CeL Orlando. 230 
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Rm. Alas the day ! whit shall I do with my doublet 
and hose? What did he when thou sawest 
him? What said he? How looked he? 
Wherein went he ? What makes he here ? Did 
he ask for me? Where remains he ? How parted 
he with thee? and when dialt thou see him 
again ? Answer me in one word. 

Cd. You must borrow me Gai^gantua's nx>uth first : 
'tis a word too great for any mouth of this age's 
size^ To say ay and no to these particulars is 240 
more than to answer in a catechism. 

Roi. But doth he know that I am in this forest and 
in man's apparel ? Looks he as freshly as he 
did the day he wrestled ? 

CeL It b as easy to count atomies as to resolve the 
propositions of a lover ; but take a taste of my 
finding him, and relish it with good observance. 
I found him under a tree, like a dropped acorn. 

Ros, It may well be called Jove's tree, when it 

drops forth such fruit. 250 

CeL Give me audience, good madam* 

Rm. Proceed. 

CeL There lay he, stretched along, like a wounded 
knight. 

Rotm Though it be pity to see such a sight, it well 
becomes the ground. ^ 



As You Like It 91^ ActiiLSc. a. 

CeL Cry * holla' to thy toogue, I prithee; it 

carvets uoseasonably. He was furnished like a 

hunter* 
Ros. Oy ominous ! he comes to kill my heart. 260 

CeL I would sing my song without a burden : thou 

bringest me out of tune* 
Rot* Do you not know I am a woman? when I 

think, I must speak. Sweet, say on* 
Cei, You bring me out* Soft! comes he not 

here? 

Enter Orlando and Jaquet* 
Ros. 'Tis he : slink by, and note him* 
Jaq<, I thank you for your company; but, good 

fiuth, I had as lief have been myself 

alone* 270 

Orh And so had I ; but yet, for fashion sake^ 

I thank you too for your society* 
Jaq. God buy you: let's meet as little as we 

can* 
OrL I do desire we may be better strangers. 
Jaq. I pray you, mar no more trees with writing 

love-songs in their barks. 
OrU I pray you, mar no moe of my verses with 

reading them ill-&vouredly* 
Jaq. Rosalind is your love's name \ 280 

Orl Yes, just* •s 
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Jaq. I do not like her name. 

OrL There was no thought of pleasing yon when die 

was christened. 
Jaq, What stature is she of? 
OrL Just as hig^ as my heart. 
Jaq, You are fiill of pretty answers. Have yoo not 

been acquainted with goldsmiths' wites, and 

conned them out of rings i 
OrL Not so ; but I answer you right painted doth, 290 

from whence you have studied your ques- 
tions. 
Jaq. You have a nimble wit : I think 'twas made 

of Atalanta's heels. Will you sit down with me > 

land we two will rail against our mistress the 

world, and all our misery. 
Orl* I will chide no breather m the world but 

myself, against whom I know most faults. 
Jaq. The worst feult you have is to be in 

love. 300 

OrL 'Tis a fault I will not change for your best 

virtue. I am weary of you. 
Jaq. By my troth, I was seeking for a fool when I 

found you. 
OrL He is drowned m the brook : look but in, and 

you shall see him. 
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Jaq. There I ahall see nune own figure. 

OrU Which 1 take to be either a fool or a ctphen 

Jaq* I 'U tarry oo longer with you : farewdl, good 

Signior Love. 310 

OrU I am glad of your departure: adieu, good 

Monsieur Melancholy. \Emt Jaques. 

Rot. \Atide to CeBa^ I will sptsk to him like a 
saucy lackey, and under that habit play the 
knaye with hinu Do yon hear, forester i 

OrL Very well : what would jrou ? 

Ros. I pray you, what is 't o' clock ? 

Orh You should ask me what time o' day : there 'a 
no clock in the forest* 

Ros. Then there is no true lover in the forest ; dse 320 
sighing e?ery minute and groaning every hour 
would detect the lazy foot of Time as well as 
a clock. 

OrL And why not the swift foot of Time i had not 
that been as proper ? 

Ros, By no means, sir : Time travels ia (fivers paces 
with divers persons. I '11 tell you who Time 
ambles withal, who Time trots withal, who 
Time gallops^withal and who he stands atill withaL 

Orl. I prithee^ who doth he trot withal i 330 

Ros, Marry, he trots hard with a young maid 
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between the contract of her marriage and the 
day it is solemnized: if the interim be bitt a 
ae'nnight, Time's pace is so hard that it seems 
the length of seven year. 

OrL Who ambles Time withal ? 

Roi. With a priest that lacks Latin, and a rich man 
that hath not the gout; for the one sleeps 
easily because he cannot study, and the other 
lives merrily because he feels no pain ; the one 340 
lacking the burden of lean and wastefixl learning, 
the other knowing no burden of heavy tedious 
penury : these Time ambles withaL 

OrL Who doth he gallop withal ? 

Rot. With a thief to the gallows ; for though he go 
as softly as foot can fell, he thinks himself too 
soon there. 

OrL Who stays it still withal i 

Ros. With lawyers in the vacation ; for they sleep 

between term and term and then they perceive 350 
not how Time moves. 

OrL Where dwell you, pretty youth ? 

Ros. With this shepherdess, my sister : here in the 
skirts of the forest, like fringe upon a petti* 
coat. 

OrL Are you native of this place? 
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Rai. As the cony that you see dwell where she is 
kindled. 

OrL Your accent is sometlung finer than you could 

purchase in so removed a dwelling. 360 

Ros. I have been told so of many : but indeed an 
old reli^ous uncle of mine taught me to speak, 
who was in his youth an inland man $ one that 
knew courtship too well, for there he fell in love. 
I hare heard him read many lectures against it, 
and I thank God I am not a woman, to be 
touched with so many giddy offences as he hath 
generally taxed their whole sex withal. 

Ori. Can you remember any of the principal evils 

that he laid to the charge of women ? 370 

Rof, There were none principal; they were all 
like one another as half-pence are, every one 
Bivlt seeming monstrous till his fellow-fiiult 
came to match it. 

OrL I prithee, recount some of them. 

Roi. No, I will not cast away my physic but on 
those that are sick. There is a man haunts the 
forest, that abuses our young plants with earring 
Rosalind on their barks ; hangs odes upon haw- 
thorns and elegies on brambles; all, forsooth, 380 

deifying the name of Rosalind: if I could 
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that you love betiere it ; which, I wanaot, ahe 
is apter to do than to confess she does : that is 
one of the points in the which wonaen still g^ve 
the lie to their consciei^es. But, in good sooth, 410 
are yon he that hangp the ivenies otk the trees, 
whcaeia Rosalind is so admiml i 

OrL I swear to thee^ youth, by the white hand of, 
Rosalind, I am that he, t]iat unfortunate 
he. 

Rot* But are you so much in lo?e as your rhymes, 
speak?. 

OrL Neither rhyme nor reason can express how 
much. 

Ros. Lore is merely a madness ) and, I tell you, 420 
deserves as well a dark house and a whip as 
madmen do : and the reason why they are not 
so punished and cured is, that the lunacy is so 
ordinary that the whippers are in love too* Yet 
I profess curing it by counsel. 

OrL Did you ever cure any so ? 

Ros. Yes, one, and in this manner* He was to 
imagine me his love, his mistress 1 and I set 
him every day to woo me : at which time would 
I, being but a moonish youth, grieve, be effemi- 430 
nate, changeable, longiug and liking; proud, 
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fimtasticaly ajushy ahallowy inccmstaiit, fall of 
tears, full of smiles $ for every passion some- 
thing and for no passion truly any thing, as 
boys and women are for the most part cattle of 
this colour : would now like him, now loathe 
him ; then entertain-hinii then forswear him ; now 
weep for him, then spit at him ; that I dra?e my 
scdtor fiom his mad humour of love to a living 
humour of madness ; which was, to forswear the 440 
full stream of the world and to live in a nook 
merely monastic And thus I cured him ; and 
this way will I take upon me to wadi your liver 
as dean as a sound sheep's heart, that there shall 
not be one spot of love in 't. 

Orl. I would not be cured, youth. 

Ros. I would cure you, if jrou would but call me 
Rosalmd and come every day to my cote and 
woo me. 

OrL Now, by the faith of my love, I will : tell me 

where it is. 450 

Ros. Go with me to it and I 'U show it you : and 
by the way yoci shall tell me where in the forest 
you live. Will you go ? 

M, With all my heart, good youth. 

Ros, Nay, you must call me Rosalind. Come, 

sister, will you go? '" ^Exeimi, 
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Scene III* 
The fontU 

Enier Twchstone and Audrey ; Jaques BelmuL 

Touch* Come qKice, good Audrey : I will fetch i^ 
your goat8, Audrey* And how, Audrey ? am 
I the man yet i doth my simple feature content 
yott? 

jfud Your featorea! Lord warrant ual what 
features? 

Touch. I am here with thee and thy goats, as the 
most capricious poet, honest OTid, was among 
tlie Goths. 

Jag, ^Aeide'\ O knowledge ill-inhabited, worse than lo 
Jove in a thatched house 1 

Touch, When a man's verses cannot be understood, 
nor a man's good wit seconded with the forward 
child, understandmg, it strikes a man more dead 
than a great reckoning in a little room. Truly, 
I would the gods had made thee poeticaL 

Aud, I do not know what * poetical ' is : is it honest 
in deed and word ? is it a true thmg ? 

Touch. No, truly ; for the truest poetry is the most 

feigning; and lovers are given to poetry, and 20 
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what they swear in poetiy may be said as 

lovers they do feign. 
AutL Do yoa wish then that the gods had made me 

poetical? 
Touch. I doy truly ; for thou sweare&t to me thou art 

honest : now, if thou wert a poet, I might have 

some hope thou didst feign. 
jiud. Would you not have me honest i 
Touch. No, truly, unless thou wert hard-favoured ; 

for honesty coupled to beauty is to have honey 

a sauce to sugar. 
Jaq. {Aside] A material fool I 
Aud. Well, I am not &ir ; and therefore I pray the 

gods make me honest. 
Touch. Truly, and to cast away honesty upon a foul 

slut were to put good meat into an unclean 

dish. 
Aud. I am not a slut, though I thank the gods I am 

feul. 
Touch. Well, praised be the gods for thy foulness I 

sluttishness may come hereafter. But be it as it 

may be, I wiU marry thee, and to that end I 

have been with Sir Oliver Martext the vicar of 

the next village, who hath promised to meet me 

in this place of the forest and to couple us. 
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Jaq. \jAside\ I would fiiiii see this meetiDg. 

Aud. Welly the gods give us joy ! 

Touch. Amen. A man may, if he were of a fearful 
heart, stagger in this attempt ; for here we have 
no temple bat the wood, no assembly but horn- 50 
beasts. But what though ? Courage ! As horns 
are odious, they are necessary. It is said, * many 
a man knows no end of his goods : ' right; many 
a man has good horns, and Imows no end of them. 
Well, that is the dowry of his wife ; 'tis none 
of his own getting. Horns ? — even so : — ^poor 
men alone i No, no ; the noUest deer hath 
them as huge as the rascal. Is the sbgle man 
therefore blessed \ No : as a walled town is 
naore worthier than a village, so is the forehead 60 
of a married man more honourable than the bare 
brow of a bachelor ; and by how much defence 
is better than no skill, by so much is a horn more 
precious than to want. Here comes Sir Oliver. 

Enter Sir Oliver MariexU 
Sir Oliver Martext, you are well met : will you 
dispatch us here under this tree^ or shall we go 
with you to your chapel i 

Sir OR. Is there none here to give the woman i 

Touch. I will not take her on gift of any man. 
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Sir OR. Truly, she most be giveoy or the maniage is 70 
not lawfiiL 

Jaq. Proceed, proceed : I 'II g^?e her. 

Touch, Good eveoy good Master What*ye-call *t : 
how do yon, sir i You are very well met : God 
'ild you for your last company : I am very glad 
to see you : even a toy in hand here, sir : nay, 
pray be covered. 

Jaq, Will 3rou be married, motley i 

Touch. As the ox hath his bow, sir, the horse his 80 
curb and the falcon her bells, so man hath his 
desires ; and as pigeons bill, so wedlock would 
be nibbling. 

Jaq. And will you, being a man of your breeding, be 
married under a bush like a beggar ? Get you to 
church, and have a good priest that can tell you 
what marriage is : this fellow will but job you 
together as they join wainscot ; then one of yon 
will prove a shrunk panel, and like green timber 
warp, warp. 90 

Touch, l/isidc} I am not in the mind but I were 
better to be married of him than of another : for 
he is not like to marry me well ; and not being 
well married, it will be a good excuse for me 
hereafter to leave my wifk 
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Jaq. Go thott with me, aod let me counsel 

thee. 
Touch. Come, sweet Audrey : 

We must be married, or we must live in bawdry. 
Farewell, good Master Oliyer: not, — lOO 

O sweet Oliver, 
O brave Oliver, 
Leave me not behind thee ; 
but, — 

Wind away. 
Begone^ I say, 
I will not to wedding with thee. 
\Exennt Jaquei^ TouchsUme^ and Audrey. 
Sir OB. *T\b no matter : ne'er a fantastical knave of 

them all shall flout me out of my calling. [Exit, 



Scene IV, 

Tkeforett. 

Enter RosaBnd and CeSa. 

Roe. Never talk to me ; I will weep. 
CeL Do, I prithee ; but yet have the grace to con- 
rider that tears do not become a man. 
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Ros. But have I not cause to weq> ? 

Cd. As good cause as one would desire ; therefore 
weep, 

Rm» His very hair b of the dissembling 
colour. 

CeL Something browner than Judas's: many, his 

kisses are Judas's own children, lo 

Ros. V faithy his hair is of a good colour. 

CeL An excellent colour: your chestnut was ever 
the only colour. 

Ros, And his Idssing is as full of sanctity as the touch 
of holy bread. 

CeL He hath bought a pair of cast lips of Diana : 
a nun of winter's sisterhood kisses not more 
religiously; the very ice of chastity is in 
them. 

Rai. But why did he swear he would come this 20 
morning, and comes not ? 

CeL Nay, certainly, there is no truth in him. 

Ras, Do you think so ? 

CeL Yes ; I think he is not a pick-purse nor a horse- 
stealer ; but for his verity in love, I do think 
him as concave as a covered goblet or a worm- 
eaten nut. 

Ros. Not true in love? 
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CeL Yes, when he is in; but I thmk he is not 

in. 30 

Rot. Yoa hare heard him swear downright he 
was. 

Cei. <Was* is not <is': bendes, the oath of a 
lover is no stronger than the word of a tapster ; 
they are both the confirmer of false reckonings. 
He attends here in the forest on the Duke 
your &ther. 

Ros. I met the Duke yesterday and had much 
question with him : he asked me of what parent- 
age I was ; I told him, of as good as he ; so he 40 
laughed and let me go. But what talk we of 
fathers, when there is such a man as Orlando ? 

CeL O, that 's a brave man ! he writes brave verses, 
speaks brave words, swears brave oaths and 
breaks them bravely, quite traverse^ athwart the 
heart of his lover ; as a puisny dlter, that spurs 
his horse but on one side, breaks his staff like 
a noble goose: but all's brave that youth 
mounts and folly guides. Who comes here ? 

Enier Conn. 

Cor. Mistress and master, you have oft inquired 50 

After the shepherd that complain'd of love. 

Who you saw sitting by me on the tud^ 
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Prainng the proud disdamful ahephenkas 
That was his mistress. 

Cd. Welly and what of him ? 

Cor. If you will see a pageant truly play'd. 
Between the pale complexion of true lore 
And the red glow of scorn and proud disdain. 
Go hence a little and I shall conduct you» 
If jou will mark it. 

Ros. O9 come, let us remove : 

The sight of lovers feedeth those in love* 6 

Bring us to this sight, and you shall say 

I '11 prove a busy actor in their play. [Exeunt 

Scene V. 
jlnotber part of tbeforesh 



t Enter Sihku and PMe. 

Sil, Sweet Phebe, do not scorn me ; do not, Phebe ; 
Say that you love me not, but say not so 
In bitterness. The common executioner. 
Whose heart the accustom'd sight of death makes hard 
I Falls not the axe upon the humbled neck 

But first begs pardon : will you sterner be 
Than he that dies and lives by bloody drops 

Sq 



As You Like It bh^ Act iii. Sc v. 

Enter RosaUnd^ CeBa^ and Coring behind. 

Phe. I would not be thy executioner : 

I fly thecy for I would not injure thee. 

Thou tell'st me there is murder in mine eye : lo 

'Tis pretty, sure, and very probable, 

That eyes, that are the firail'st and softest things, 

Who shut their coward gates on atomies. 

Should be call'd tyrants, butchers, murderers ! 

Now I do firown on thee with all my heart ; 

And if mine eyes can wound, now let them kill thee: 

Now counterfint to swoon ; why now fall down ; 

Or if thou canst not, O, for shame, for shame. 

Lie not, to say mine eyes are murderers ! 

Now show the wound mine eye hath made in thee : 20 

Scratch thee but with a pin, and there remams 

Some scar of it ; lean but upon a rush. 

The cicatrice and capable impressure 

Thy palm some moment keeps ; but now mine eyes. 

Which I have darted at thee, hurt thee not, 

Nor, I am sure, there is no force in eyes 

That can do hurt. 

Sil. O dear Phebe, 

If ever, — as that ever may be near, — 

You meet in some fresh cheek the power of fancy. 

Then shall you know the wounds invbible jo 

xof Si 
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That love's keen arrows make. 

Phe. But till that time 

Come not thoa near me : and when that time comes, 
Afflict me with thy mocks, pity me not ; 
As till that time I shall not pity thee. 

Ros. And why, I pray you ? Who might be your mother, 
That you insult, exult, and all at once. 
Oyer the wretched? What though you have no 

beauty, — 
As, by my faith, I see no more in you 
Than without candle may go dark to bed,— 
Must you be therefore proud and pitiless ? 40 

Why, what means this ? Why do you look on me ? 
I see no more in you than in the ordinary 
Of nature's sale-work. 'Od's my little life, 
I think she means to tangle my eyes too ! 
No, faith, proud mistress, hope not after it : 
'TIS not your inky brows, your black silk hair. 
Your bugle eyeballs, nor your cheek of cream, 
That can entame my spirits to your worship. 
You foolish shepherd, wherefore do you follow her. 
Like foggy south, puffing with wind and rain ? 50 
You are a thousand times a properer man 
Than she a woman : 'tis such fools as you 
That makes the world full of ill-£ivour'd chiMren ; 

8t 
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'Tis not her glass, but yoa, that flatters her ; 

And out of you she sees herself more proper 

Than any of her lineaments can show her. 

Buty mistress, know yourself? down on your knees, 

And thank heaven, fasting, for a good man's love : 

For I must tell you friendly in your ear, 

Sell when you can : you are not for all markets : 60 

Cry the man mercy ; love him ; take his offer : 

Foul is most foul, being foul to be a scoffer* 

So take her to thee, shepherd : hie you well* 

Pie, Sweet youth, I pray you, chide a year together : 
I had rather hear you chide than this man woo. 

Rot, He's fallen in love with your foulness and 
she '11 fall in love with my anger. If it be so, 
as Bat as she answers thee with frowning looks, 
I '11 sauce her with bitter words. Why look 
you so upon roe ? 70 

Phe, For no ill will I bear you. 

Roi, I pray you, do not fiiU in love with me, 
For I am falser than vows made in wine : 
Besides, I like you not. If you will know my house, 
'Tis at the tuft of olives here hard by. 
Will you go, sister i Shepherd, ply her hard. 
Come, sister. Shepherdess, look on him better. 
And be not proud : though all the world could see, 
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None could be so abased in sight as he. 80 

Comey to our flock. ^Exeunt Roia&id, CeRa and Corm^ 

Phe. Dead shepherd, now I find thy saw of might, 
* Who ever loved that loved not at first dght ? * 

Sil. Sweet Phebe,— 

Pbe. Ha, what say'st thou, Silvius i 

Sil, Sweet Phebe, pity me. 

Phe. Why^ I am sorry for thee, gentle Silvius. 

Sil. Wherever sorrow is, relief would be : 
If you do sorrow at my grief in love. 
By giving love your sorrow and my grief 
Were both extermined. 

Phe, Thou hast my love : is not that neighbourly ? 90 

^/7. I would have you. 

Pie. Why, that were covetousness. 

Silvius, the time was that I hated thee. 
And yet it is not that I bear thee love ; 
But since that thou canst talk of love so well, 
Thy company, which erst was irksome to me, 
I will endure, and I '11 employ thee too : 
But do not look for further recompense 
Than thine own gladness that thou art employ'd. 

Sii, So holy and so perfect is my love. 

And I m such a poverty of grace, 100 

That I shall think it a most plenteous crop 

«4 
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To glean the broken ears after the man 

That the main harvest reaps : loose now and then 

A scatter'd smik, and that I '11 live upon. 

Pbe. Know'st thou the youth that spoke to me erewhUe ? 

Sil. Not very well, but I have met him oft ; 

And he hath bought the cottage and the bounds 
That the old carlot once was master of. 

Pbe. Think not I love him, though I ask for him ; 

*Ti8 but a peevish boy ; yet he talks well ; no 

But what care I for words ? yet words do well 

When he that speaks them pleases those that hear. 

It is a pretty youth : not very pretty : 

But, sure, he 's proud, and yet his pride becomes him : 

He '11 make a proper man : the best thing in him 

Is his complexion ; and faster than his tongue 

Did make offence his eye did heal it up. 

He is not very tall ; yet for his years he 's tall : 

His leg is but so so ; and yet 'tis well : 

There was a pretty redness in his lip, 120 

A little riper and more lusty red 

Than that mix'd in his cheek ; 'twas just the difference 

Betwixt the constant red and mingled damask. 

There be some women, Silvius, had they mark'd him 

In parcels as I did, would have gone near 

To fall in love with him : but, for my part, 

85 
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I love him not nor hate him not ; and yet 

I have more cause to hate him than to love him : 

For what had he to do to chide at me ? 

He said mine eyes were black and my hair black ; 

And, now I am remembered, scomM at me : 131 

I marrel why I answer'd not again : 

But that *B all one ; omittance is no quittance. 

I Ml write to him a very taunting letter, 

And thou shalt bear it : wilt thou, Silvius ? 

Siim Phebe, with all my heart 

Pbe. I '11 write it straight ; 

The matter *b in my head and in my heart : 
I will be bitter with him and passing short. 
Go with me, Silvius. [^Exami 
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Act Fourth. 
Scene I. 

The fontt. 
Enter Rotatnd^ CeSaf an J Jaguee. 

Jaq, I prithee, pretty youth, let me be better 
acquainted with thee. 

Ros* They say you are a melancholy fellow. 

Jag. I am 80 ; I do love it better than laughing. 

Rof, Those that are in extremity of either are 
abominable fellows, and betray themselves to 
every modem censure worse than drunkards. 

Jag, Why, 'tis good to be sad and say nothing. 

Roi. Why then, 'tis good to be a post. 

Jaq, I have neither the scholar's melancholy, which lo 
is emulation; nor the musician's, which is 
fantastical ; nor the courtier's, which is proud ; 
nor the soldier's, which is ambitious ; nor the 
lawyer's, which is politic ; nor the lady's, which 
is nice ; nor the lover's, which is all these : but 
it is a melancholy of mine own, compounded of 
many simfdes, extracted from many objects ; and 
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indeed the aundry contemplation of my travels, 
in which my often mmination wraps me in a 
most humorous sadness. 2 

Ros, A traveller ! By my 6ith, yea have great 
reason to be sad: I fear you have sold your 
own lands to see other men's; then, to have 
seen much, and to have nothmg, is to have rich 
eyes and poor hands. 

Jaq. Yesy I have gained my experience. 

Ros, And your experience nuJces you sad: I had 
rather have a fool to make me merry than ex- 
perience to make me sad ; and to travd for it too ! 

Enter Orlando. 

OrL Good-day and happiness, dear Rosalind ! i 

Jaq, Nay, then, God buy you, an you talk in 

blank verse. [Ex\ 

Roi. Farewell, Monsieur Traveller: look you lisp 
and wear strange suits ; disable all the benefits 
of your own country ; be out of love with your 
nativity and almost chide God for making you 
that countenance you are ; or I will scarce think 
yott have swam in a gondola. Why, how now, 
Orlando I where have you been all this while ? 
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You a lover ! An you serve me such another 40 

trick, never come in my sight more. 
OrL My fair Rosalind, I come within an hour of 

my promise. 
Ros. Break an hour's promise in love! He that 

will divide a minute into a thousand parts, and 

break but a part of the thousandth part of a 

minute in the a£&irs of love, it may be said of 

him that Cupid hath clapped him o' the shoulder, 

but I '11 warrant him heart-whole. 
Orh Pardon me, dear Rosalind. 50 

Roi. Nay, an you be so tardy, come no more in my 

nght : I had as lief be wooed of a snail. 
OrL Of a snail? 
Roi. Ay, of a snail ; for though he comes slowly, 

he carries his house on his head; a better 

jointure, I think, than you make a woman : be* 

sides, he brings his destiny with him. 
OrL What 's that ? 
Rot. Why, horns, which such as you are fein to be 

beholding to your wives for: but he comes 60 

armed in his fortune and prevents the slander of 

his wife. 
OrL Virtue is no horn-maker ; and my Rosalind \m 

virtuous. 
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Roi. And I am your RoealincL 

Cd, It pleases him to call you so ; but he hath a 

Rosalind of a better leer than you. 
Roi. Come, woo me, woo me ; for now I am in a 

holiday humour and like enough to consent. 

What would you say to me now, an I were 70 

your very very Rosalind i 
Oft. I would kiss before I spoke. 
Rot. Nay, you were better speak first \ and when 

you were gravelled for lack of matter^ you 

might take occasion to kiss. Very good orators^ 

when they ^re out, they will 8(»t; and Sor 

lovers lacking — God warn us! — ^matter, the 

cleanliest shift is to kiss. 
OrL How if the kiss be denied i 
Ros. Then she puts you to entreaty and there begins 80 

new matter. 
OrL Who could be out, being before his beloved 

mistress? 
Ros. Marry, that should you, if I were your mistress, 

or I should think my hones^ ranker than 

my wit. 
Or/. What, of my suit ? 
Ros. Not out of your apparel, and yet out of your 

suit. Am not I your Rosalind ? 
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OrL I take some joy to say yoa are^ because I 90 
would be talking of her. 

Rot. Welly in her person, I say I will not have you. 

Orl. Then in mine own person I die. 

Ros, N09 faith, die by attorney. The poor world 
is almost six thousand years old, and in all this 
time there was not any man died in his own 
person, videlicet, in a love-canse. Tmlus had 
hb brains dashed out with a Grecian dub ; yet 
he did what he could to die before, and he u one 
of the patterns of love. Leander, he would have 100 
lived many a fair year, though Hero had tamed 
nun, if it had not been for a hot midsummer 
night ; for, good youth, he went but forth to 
wash him in the Hellespont and being taken with 
the cramp was drowned : and the foolish chroni- 
clers of that age found it was ' Hero of Sestos.* 
But these are all lies : men have died from time to 
time and worms have eaten them, but not for love. 

OrL I would not have my right Rosalind of this 

mind; for, I protest, her finown might kill me. no 

Ros. By this hand, it will not kill a fly. But come, 
now I will be your Rosalind in a more commg- 
on disposition, and ask me what you will, I 
will grant it 
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Orh Then loire me, Rosalind. 

Ros. Yesy faith, will I, Fridays and Satardays and 

aU. 
Orh And wilt thou have me ? 
Rou Ay, and twenty such. 

Orh What sayest thoa ? 120 

Roi. Are you not good ? 
Orh I hope so. 
Roi. Why then, can one desire too much of a good 

thing? Come, sister, you shall be the priest 

and marry us. Give me your hand, Orlando. 

What do you say, sister ? 
Orh "PrsLj thee, marry us. 
Ceh I cannot say the words. 
Roi. You must begin, * Will you, Orlando — ' 
Ceh Go to. Will you, Orlando, have to wife this 130 

Rosalind ? 
Orh I wUl. 
Ros. Ay, but when ? 

Orh Why now ; as fast as she can marry us. 
Ros. Then you must say *1 take thee, Rosalind, 

for wife.' 
Orh I take thee, Rosalind, for wife. 
Ros. I might ask you for your commission ; but I 

do take thee, Orlando, for my husband : there *b 
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a giri goes before the priest; and certainly a 140 
woman's thought runs before her actions. 

OrL So do all thoughts ; they are winged. 

Ros, Now tell me how long you would have her 
after you have possessed her. 

OrL For ever and a day. 

Ros, Say *a day*, without the *ever'. No, no, 
Orlando; men are April when they woo, 
December when they wed: maids are May when 
they are maids, but the sky changes when they 
are wives. I will be more jealous of thee than 1 50 
a Barbary cock-pigeon over his hen, more clamor- 
ous than a parrot against rain, more new-fangled 
than an ape, more giddy in my desires than a 
monkey : I will weep for nothing, like Diana in 
the fountain, and I will do that when you are 
disposed to be merry ; I will laugh like a hyen, 
and that when thou art inclined to sleep. 

OrL But will my Rosalind do so ? 

Ros, By my life, she will do as I do. 

OrL O, but she is wise. 160 

Roi. Or else she could not have the wit to do this : 
the wiser, the waywarder: make the doors 
upon a woman's wit and it will out at the case- 
ment ; shut that and 'twill out at the key-hole ; 
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stop that, 'twill fly with the moke out at the 

chimney. 
Ori. A man that had a wile with auch a wit, he 

might say * Wit, whither wilt i * 
Ros. Nay, yoa might keep that check for it till 

yoa met your wife's wit going to your neigh- 1 70 

hour's bed* 
Ofi, And what wit could wit have to excuse 

that. 
Ros. Marry, to say she came to seek you there. 

You shall never take her without her answer, 

unless you take her without her tongue. O, 

that woman that cannot make her ^tult her 

husband's occasion, let her never nurse her child 

herself, for she will breed it like a fool ! 
OrL For these two hours, Rosalind, I will 180 

leave thee. 
Rm. Alas, dear love, I cannot lack thee two 

hours! 
Orl. I must attend the Duke at dinner: by two 

o'clock I will be with thee again. 
Roi. Ay, go your ways, go your ways; I knew 

what you would prove : my friends told me as 

much, and I thought no less: that flattering 
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tongue of yours won me : 'tis bat one cast away, 
and 8O9 come, death ! Two o'clock is your hour? 190 

OrL Ay, sweet Rosalind. 

Ros, By my troth, and in good earnest, and so God 
mend me, and by all pretty oaths that are not 
dangerous, if yoa break one jot of your promise 
or come one minute behind your hour, I will 
think you the most pathetical break-promise, and 
the most hollow lover, and the most unworthy 
of her you call Rosalind, that may be chosen out 
of the gross band of the unfaithful : therefore be- 
ware my censure and keep your promise. 200 

OrL With no less religion than if thou wert indeed 
my Rosalind : so adieu. 

Ros, Well, Time is the old justice that examines all 

such offenders, and let Time try : adieu. [Exit Orlando. 

CeL You have simply misused our sex in your love- 
prate: we must have your doublet and hose 
plucked over your head, and show the world 
what the bird hath done to her own nest. 

Rm, O coz, coz, coz, my preety little coz, that 
thou didst know how many £tthom deep I am 210 
in love! But it cannot be sounded: my 
affection hath an unknown bottom, like the bay 
of PortttgaL 
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CeL Or rather, bottomless ; that as fast as you pour 
affection in, it runs out. 

Roi* No, that same wicked bastard of Venus that 
was begot of thought, conceived of spleen, and 
bom of madness, that blind rascally boy that 
abuses every one's eyes because his own are out, 
let him be judge how deep I am in love. I Ml 220 
tell thee, Aliena, I cannot be out of the nght of 
Orlando : I '11 go find a shadow and sigh till he 
come. 

CeL And I '11 sleep. {Exeunt. 

Scene II. 

The foreiU 

Enter Jaques^ Lordly and Fontten. 

Jaq. Which is he that killed the deei ? 

A Lord. Sir, it was I. 

Jaq. Let 's present him to the Duke^ !ike a Roman 
conqueror; and it would do well to set the 
deer's horns upon his head, for a branch of 
victory. Have you no song, forester, for this 
purpose? 

Pur. Yes, rir. 
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Jaq. Sing it : 'tis no matter how it be in tune, so it 

make noise enough* lO 

Song. 
tor. What shall he have that kill'd the deer ? 
His leather skin and horns to wear. 
Then sing him home : 

\Tbe rest shall bear this burden. 
Take thou no scorn to wear the horn ; 
It was a crest ere thou wast bom : 
Thy father's &ther wore it. 
And thy father bore it : 
The horn, the horn, the lusty horn 
Is not a thing to laugh to scorn* [Exeunt, 



Scene III. 

Tie forest. 

Enter Rosalind and CeUa. 

Ros. How say you now? Is it not past two 
o'clock ? and here much Orlando ! 

CeL I warrant you, with pure love and troubled 
brain, he hath ta'en his bow and arrows and is 
gone forth to deep* Look, who comet here* 
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Enter SUvhu. 

Silo My errand is to you, fair youth ; 

My gentle Phebe bid me give you this : 

I know not the contents ; but, as I guess 

By the stem brow and waspish action 

Which she did use as she was writing of it, lo 

It bears an angry tenour : pardon me ; 

I am but as a guiltless messenger* 

Ros. Patience herself would startle at this letter 
And play the swaggerer ; bear this, bear all : 
She says I am not ^r, that I lack manners ; 
She calls me proud, and that she could not love me, 
Were man as rare as phoenix. 'Od 's my will ! 
Her love is not the hare that I do hunt : 
Why writes she so to me ? Well, shepherd, we]], 
This is a letter of your own device. 20 

Sil. No, I protest, I know not the contents : 
Phebe did write it. 

Ros. Come, come, you are a fool. 

And tum'd into the extremity of love. 
I saw her hand : she has a leathern hand, 
A fineeatone-colour'd hand ; I verily did think 
That her old gloves were on, but 'twas her hands : 
She has • huswife's hand % bat that 's no matter : 
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I say she never did inyent this letter ; 
This is a man's invention and his hand. 
Sii* Sure, it is hers. 30 

Ros. Why, 'tis a boisterous and a cruel style, 
A style for challengers ; why, she defies me, 
Like Turk to Christian : women's gentle brain 
Could not drop forth such giant-rude invention, 
Such Ethiope words, blacker in their effect 
Than in their countenance* Will you hear the letter ' 
SU. So please you, for I never heard it yet ; 
Yet heard too much of Phebe's cruelty. 
Rot. She Phebes me : mark how the tyrant writes. 
[^Reads'] Art thou god to shepherd tum'd, 40 

That a maiden's heart hath bum'd ? 
Can a woman rail thus i 
SiL Call you this railing ? 
Ros* {reads'^ 

Why, thy godhead laid apart, 
Warr'st thou with a woman's heart ? 
Did you ever hear such railing ? 

Whiles the eye of man did woo me, 
That could do no vengeance to me. 
Meaning me a beast. 

If the scorn of your bright eyne 50 

Have power to raise such love in mine, 
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Alacky m me what strange effect 
Would they work in mild a^)ect ! 
Whiles you chide me, I did love $ 
How then might your prayers move ! 
He that brings this love to thee 
Little knows this love in me : 
And by him seal up thy mind ; 
Whether that thy youth and kind 
Will the faithful offer take 
Of me and all that I can make ; 
Or else by him my love deny. 
And then I '11 study how to die. 
Sil* Call you this chiding ? 
CeL Alas, poor shepherd ! 
Ros, Do you pity him? no, he deserves no f 
Wilt thou love such a woman? What, 
make thee an instrument and play false str 
upon thee ! not to be endured ! Well, go } 
way to her, for I see love hath made thee a ti 
snake, and say this to her : that if she love m 
charge her to love thee ; if she will not, I 
never have her unless thou entreat for her* 
you be a true lover, hence, and not a word ; 
here comes more company. 



As You Like It »b Activ. Sc. iit 



Enter Oliver, 
Oii. Good morrow^ £ur ones : pray you, if yoa know, 

Where in the purlieus of this forest stands 

A sheep-cote fenced about with oliTe*trees ? 
Cei. West of this place, down in the neighbour bottom : 

The rank of oners by the murmuring stream 80 

Left on your right hand brings you to the place. 

But at this hour the house doth keep itself; 

There 's none within. 
OS. If that an eye may profit by a tongue, 

Then should I know you by description ; 

Such garments and such years : * The boy is fair. 

Of female favour, and bestows himself 

Like a ripe sister : the woman low. 

And browner than her brother.' Are not you 

The owner of the house I did enquire for ? 90 

CeL It is no boast, being ask'd, to say we are. 
OB. Orlando doth commend him to you both. 

And to that youth he calls his Rosalind 

He sends this bloody napkin. Are you he ? 
Roi. I am : what must we understand by this i 
OB. Some of my shame ; if you will know of me 

What man I am, and how, and why, and where 

This handkercher was stam'd. 
CeL I pray you, tell it. 

tox 
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OS. When last the young Orlando parted from you 

Hie left a promise to return again i oo 

Within an hour^ and pacing through the forest. 

Chewing the food of sweet and bitter fane j, 

L09 what befel ! he threw his eye aside, 

And mark what object did present itself: 

Under an oak, whose boughs were moss'd with age 

And high top bald with dry antiquity, 

A wretched ragged man, o'ergrown with hair. 

Lay sleeping on his back: about his neck 

A green and gilded snake had wreathed itself, 

Who with her head nimble in threats approached 1 10 

The opening of jiis mouth ; but suddenly. 

Seeing Orlando, it unlink'd itself. 

And with indented glides did slip away 

Into a bush : under which bush's shade 

A lioness, with udders all drawn dry. 

Lay couching, head on ground, with catlike watcb^ 

When that the sleeping man should stir $ for 'tit 

The royal disposition of that beast 

To prey on nothing that doth seem as dead : 

This seen, Orlando did approach the mail 120 

And found it was his brother, his elder brother* 

CeL O, I have heard him speak of that same brother } 
And he did render him the most unnatural 
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That lived amongst men* 

Oil And well he ought ao do, 

For well I know he was unnataraL 

Ros, But, to Oirlando : did he leave him there. 
Food to the suck'd and hungry lioness ? 

0& Twice did he turn his back and purposed so ; 
But kindness, nobler ever than revenge* 
And nature, stronger than his just occasion, 1 30 
Made him give battle to the lioness. 
Who quickly fell before him : m which hurtling 
From miserable dumber I awaked. 

Ceh Are you his brother ? 

Ros. Was 't you he rescued ? 

Ceh Was 't you that did so oft contrive to kill him ? 

OR. 'Twas I { but 'tis not I : I do not shame 
To tell you what I was, since my conversion 
So sweetly tastes, bemg the thing I am* 

Ros, But, for the bloody napkin ? 

OR. By and by. 

When from the first to last betwixt us two 1 40 

Tears our recountments had most kindly bathed, 
At how I came into that desert place ; 
In brief, he led me to the gentle Duke, 
Who gave me fredi array and entertainment^ 

Committing me unto my brother's love ; 
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Who led me instantly onto his care, 

There ttripp'd himself^ and here upon his arm 

The lioness had torn some flesh away, 

Which all this while had bled ; and now he Bunted 

And criedy in Minting, upon Rosalind. 1 50 

Brief, 1 recovered him, bound up his wound ; 

And, after some small space, being strong at heart, 

He sent me hither, stranger as I am. 

To tell this story, that you might excuse 

His broken promise, and to give this napkin. 

Dyed in his blood, unto the shepherd youth 

That he in sport doth call his Rosalind. 

\JR.osalmd swoons* 

Cei. Why, how now, Ganymede ! sweet Ganymede ! 

OR. Many will swoon when they do look on blood. 

CeL There is more in it. Cousin Ganymede ! 1 60 

Olu Look, he recovers. 

Ros. I would I were at home. 

Cd. We '11 lead you thither. 

I pray you, will you take him by the arm ? 
OB, Be of good cheer, youth : you a man ! you lack 

a man's heart. 
Ros. I do so, 1 confess it. Ah, sirrah, a body 

would think this was well counterfeited! I 
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pray you, teU your brother how well I counter- 
feited. Heigh-ho .! 

OIL This was not counterfeit: there is too great 170 
testimony in your complexion that it was a 
pasdon of earnest. ' 

Ros* Counterfeit, I assure you. 

OVu Well then, take a good heart and counterfeit to 
be a man. 

Ros* So I do : but, i' faith, I should have been a 
woman by right. 

CeL Come, you look paler and paler: pray you, 
draw homewards. Good nr, go with us. 

on. That will I, for I must bear answer back 480 

How you excuse my brother, Rosalind. 

Ros* I shall devise something: but, I pray you, 
commend my counterfeiting to him. Will 
you go ? ^Eteeunt 
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Act Fifth. 

Scene I. 
The forest* 

Enter Touchstone and Audrey* 

Touch. We shall find a timey Audrey; patience, 

gentle Audrey. 
Aud, Faith) the priest was good enough, for all the 

old gentleman's saying. 
Touch, A most wicked Sir Oliver, Audrey, a most 

vile Martext. Bat, Audrey, there is a youth 

here in the forest lays claim to you. 
Aud, Ay, I know who 'tis : he hath no interest in 

me in the world: here comes the man 

you mean. lO 

Touch. It is meat and drink to me to see a clown : 

by my troth, we that have good wits have 

much to answer for ; we shall be flouting ; we 

cannot hold. 

Enter IV'dBam. 
Will. Good even, Audrey. 
Aud. God ye good even, William. 
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WUL And good even to you, sir. 

Touch. Good even, gentle friend* Cover thy head, 
cover thy head; nay, prithee, be covered. 
How old are you, friend ? 20 

Will. Five and twenty, sir. 

Touch. A ripe age. Is thy name William ? 

WiU. William, sir. 

Touch. A fair name. Wast bom i' the forest 
here? 

WUL Ay, sir, I thank God. 

Touch. * Thank God ;' a good answer* Art rich ? 

WiB. Faith, sir, so so* 

Touch. < So so ' is good, very good, very excellent 

good ; and yet it is not ; it is but so so* Art 30 
thou wise ? 

Will. Ay, sir, I have a pretty wit* 

Touch, Why, thou sayest well* I do now remember 

a saying, * The fool doth think he is wise, but 

the wise man knows himself to be a fool.' 

The heathen philosopher, when he had a desire 

to eat a grape, would open his lips when he put 

it into his mouth ; meaning thereby that grapes 

were made to eat and lips to open. You do 

love this maid ? , 40 

im. I do, sir. 

107 



Actv.Sci. -ibAs You Like It 



ToucL Give me your hand. Art thou learned ? 

fm. No, dr. 

Taucb. Then learn this of me : to have, is to have ; 
for it is a figure in rhetoric that drink, being 
poured out of a cup into a glass, by filling the 
one doth empty the other ; for all your writers 
do consent that ipse is he: now, you are not 
ipse, for I am he. 

fTdi. Which he, sir ? 50 

Touei, He, sir, that must marry thb woman. 
Therefore, you clown, abandon, — ^which is in 
the vulgar leave, — ^the society, — ^which in the 
boorish iscompany, — oftlusfemale,r— whichin the 
common is woman ; which together is, abandon th e 
society of this female, or, clown, thou perishest; 
or, to thy better understanding, diest ; or, to wit, 
I kill thee, make thee away, translate thy life 
into death, thy liberty into bondage : I will deal 
in poison with thee, or in bastinado, or in steel ; 60 
I will bandy with thee in fiiction; I will o'er-nm 
thee with policy ; I will kill thee a hundred and 
fifty ways : therefore tremble, and depart. 

jfud. Do, good William. 

fHB. God rest you merry, sir. [Exit* 
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Enter Corin. 
Con Our master and mistress seeks you; come, 

away, away ! 
Touch* Trip, Audrey! trip, Audrey! I attend, I 

attend. [Exeunt. 

Scene II. 
The forest. 
Enter Orlando and OBver. 

OrL Is 't possible that on so little acquaintance you 
should like her? that but seeing you should 
loTe her? and loving woo? and, wooing, she 
should grant? and will you persever to enjoy 
her? 

OR. Neither call the ^ddiness of it in question, the 

poverty of her, the small acquamtance, my 

sudden wooing, nor her sudden consenting; 

but say with me, I love Aliena ; say with her 

that she loves me; consent with both that we ic 

may enjoy each other : it shall be to your good; 

for my Other's house and all the revenue that 

was old Sir Rowland's will I estate upon you, 

and here live and die a shepherd. 
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OrL You have my consent. Let your wedding be 
to-morrow : thither will I invite the Duke and 
all *B contented followers. Go you and pre- 
pare Aliena; for look you, here comes my 
Rosalind. 

Enter RosaUnd. 

Ros. God save you, brother. 20 

OU* And you, fair aster. \^ExiL 

Roi, Of my dear Orlando, how it grieves me to see 
thee wear thy heart in a scarf! 

OrL It is my arm. 

Ros. I thought thy heart had been wounded with 
the claws of a lion. 

OrL Wounded it is, but with the eyes of a lady. 

Ros, Did your brother tell you how I counter- 
feited to swoon when he showed me your 
handkercher ? 30 

OrL Ay, and greater wonders than that. 

Ros» O, I know where you are: nay, 'tis true: there 
was never any thing so sudden but the fight of 
two rams, and Caesar's thrasonical brag of <I 
came, saw, and overcame:' for your brother 
and my sister no sooner met but they looked ; 
no sooner looked but they loved; no sooner 
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loved but they righed ; no sooner nghed but they 
asked one another the reason ; no sooner knew 
the reason but they sought the remedy : and in 40 
these degrees have they made a pair of stairs to 
marriage which they will climb incontinent, or 
else be incontinent before marriage : they are in 
the yery wrath of love and they will together ; 
clubs cannot part them* 

OrL They shall be married to-morrow, and I will bid 
the Duke to the nuptial. But, O, how bitter 
a thing it is to look into happiness through an- 
other man's eyes ! By so much the more shall 
I to-morrow be at the height of heart-heaviness, 50 
by how much I shall think my brother happy in 
having what he wishes for. 

Ras. Why then, to-morrow I cannot serve your 
turn for Rosalind ? 

OrL I can live no longer by thinking. 

Ro4* I will weary you then no longer with idle 
talking. Know of me then, for now I speak to 
some purpose, that I know you are a gentleman 
of good conceit: I speak not this that you 
should bear a good opinion of my knowledge, 60 
insomuch I say I know you are ; neither do I 
labour for a greater esteem than may in some 
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little roeamre draw a belief fix>m you, to do 
youiBelf good and not to grace me. Beliew 
then, if you please, that I can do strange thmgs : 
I hare, dnce I was three year old, conversed 
with a magician, most profound in his art and yet 
not damnable. If you do love Rosalind so near 
the heart as your gesture cries it out, when your 
brother marries Aliena, shall you marry her : I 70 
know into what straits of fortune she is driven ; 
and it is not impossible to me, if it appear not 
inconvenient to you, to set her before your eyes 
to-morrow human as she is and without any 
danger. 

Orh Speakest thou in sober meanings ? 

Roi. By my life, I do; which I tender dearly, 
though I say I am a magician. Therefore, 
put you in your best array ; bid your friends ; for 
if you will be married to-morrow, yoa shall ; 80 
and to Rosalind, if you will. 

Enter Sihiui and Pbebe* 

Look, here comes a lover of mine and a lover of hers. 
Pbe» Youdi, you have done me much ungentlenessy 

To show the letter that I writ to you. 
Roi. I care not if I have : it is my study 
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To seem despiteful and ungentle to you : 

You are there followed by a faithful shepherd ; 

Look upon him, love him ; he worships you. 
Pie. Good shepherd, tell this youth what 'tis to love. 
Sil, It is to be all made of sighs and tears ; 90 

And so am I for Phebe. 
Phe, And I for Ganymede. 
Orl. And I for Rosalind. 
Ros. And I for no woman. 
Sii. It is to be all made of faith and service ; 

And 80 am I for Phebe. 
Phe. And I for Ganymede. 
OrL And I for RosaUnd. 
Ros, And I for no woman. 
Ss/» It is to be all made of ftntasy, 100 

All made of passion, and all made of wishes ; 

All adoration, duty, and obserrance, 

All humbleness, all patience, and impatience^ 

All purity, all trial, all observance ; 

And so am I for Phebe. 
Pie, And so am I for Ganymede. 
OrL And so am I for Rosalind. 
Ros, And so am I for no woman. 
Pie* If this be so, why blame you me to love 

you? no 
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SiL If this be 00, why blanoe you me to love 
you ? 

OrL If this be so, why blame yoa me to love 
yon? 

Rm. Who do yoa speak to^ * Why blame you me 
to love you ? * 

OrL To her that is not here, nor doth not hear. 

Ros, Pray you, no more of this; 'tis like the howling 
of Irish wolves against the moon. [To Sii*'] I 
will help you, if I can : [To PieJ^ I would 1 20 
love you, if I could. To-morrow meet me 
all together. [To Phe."] I will marry you, if 
ever I many woman, and I'll be married to- 
morrow : [To OrL^ 1 will satisfy you, if ever I 
satisfied man, and you shall be married to-mor- 
row : [To Sil.2 I ^^U content you, if what 
pleases you contents you, and you shall be 
married to-morrow. [To OrL^ As you love 
Rosalind, meet : [To Sil.^ ^ you lo^^ Phebe, 
meet : and as I love no woman, I'll meet. So, 1 30 
fare you well : I have left you commands. 

SU. I'U not faU, if I Uve. 

Phe. Nor I. 

OrL Nor I. [Exami. 
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Scene III. 

The forest. 
Enter Touchstone and Audrey • 
Touch, To-morrow is the joyful day, Audrey ; to- 
morrow will we be married* 
jiud. I do desire it with all my heart ; and I hope 
it is no dishonest desire to desire to be a woman 
of the world. Here come two of the banished 

Duke's pages. 

Enter two Pages. 

First Page. Well met, honest gentleman. 

Touch. By my troth, well met. Come, sit, sit, and 

a song. 
Sec. Page. We are for you : sit i* the middle. i o 

First Page. Shall we clap into't roundly, without 

hawking or spitting or saying we are hoarse, 

which are the only prologues to a bad 

▼ojce ? 
See, Page. V faith, i' faith ; and both in a tune, like 

two gipsies on a horse. 

Song. 

It was a lover and his lass, 

With a hey, and a ho, and a hey nonino. 

That o'er the green corn-field did pass 

In the spring time, the only pretty ring time, 20 
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When birds do dngy hey ding a ding, ding : 
Sweet loyera love the ^ring. 

Between the acres of the rye. 

With a hey, and a ho, and a hey nonino, 

These pretty country folks would lie. 
In spring time, kc* 

This carol they began that hour. 

With a hey, and a ho, and a hey nonino. 

How that a life was but a flower 

In spring time, &c. 30 

And therefore take the present time. 

With a hey, and a ho, and a hey nonino ; 

For love is crowned with the prime 
In spring time, &c. 

Touch. Truly, young gentlemen, though there was no 
great matter in the ditty, yet the note was very 
untuneable. 

First Page. You are deceived, sir: we kept time, we 
lost not our time. 

Touch. By my troth, yes ; I count it but time 40 

lost to hear such a foolish song. God be 

wi' you ; and God mend your voices I Come, 

Audrey. [^Exeunt. 
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Scene IV. 
The forettm 

Enter Duke semor^ Amiens^ JaqueSf Orlamhf Oltver^ 

and CeRa. 

Duke S, Dost thoa believe, Orlando^ that the boy 

Can do all this that he hath promised ? 
OrL I somedmes do believe, and sometimes do not ; 

As those that fear they hope, and know they fear. 

Enter RoioBnd^ Silvsuif and Pbebe. 

Rot. Patience once more, whiles our compact is ui^ed : 
You say, if I bring in your Rosalind, 
You will bestow her on Orlando here ? 

Duke S. That would I, had I kingdoms to give with her. 

Rot. And you say, you will have her, when I bring her. 

OrL That would I, were I of all kingdoms king. lo 

Roi. You say, you 'U marry me, if I be willing ? 

Phe. That will I, should I die the hour after. 

Rof. But if you do refuse to marry me. 

You '11 give yourself to this most £uthful shepherd ? 

Phe. So b the baigain. 

Rot, You say, that you '11 have Phebe, if she will ? 

Sil. Though to have her and death were both one thing. 
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Ros, I have promised to make all tfab matter even* 
Keep yoa your word, O Duke, to give your daught 
You yours, Orlando, to recdve his daughter : 
Keep your word, Phebe, that you '11 marry me. 
Or else refiising me, to wed this shepherd : 
Keep your word, Silvius, that you 'U marry her. 
If she refuse me : and from hence I go. 
To make these doubts all even. 

^Exeuni RosaRnd and Ce 

Duhe S. I do remember in this shepherd boy 

Some lively touches of my daughter's favour. 

Or/. My lord, the first time that I ever saw him 
Methought he was a brother to your daughter : 
But, my good lord, this boy is f(Mrest-bom, 
And hath been tutor'd in the rudiments 
Of many desperate studies by his uncle. 
Whom he reports to be a great magician. 
Obscured in the circle of this forest. 

Enter Touchstone and Audrey • 

Jaq. There is, sure, another flood toward, and these 
couples are coming to the ark. Here conies a 
pur of very strange beasts, which in all tongues 
are called fools. 

Touch. Salutation and greeting to you all I 
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Jaq. Good my lord, bid htm welcome: this is the 40 
motley-minded gentleman that I have so often 
met in the forest: he hath been a courtier, he 
swears. 

Touch. If any man donbt that, let him put me to my 
purgation. I have trod a measure; I have 
flattered a lady ; I have been politic with my 
firiendy smooth with mine enemy; I have 
undone three tailors ; I have had four quarrels, 
and like to have fought one. 

Jaq. And how was that ta'en up ? 50 

Touch* Faith, we met, and found the quarrel was 
upon the seventh cauae. 

Jaq. How seventh cauae? Good my lord, like 
this fellow. 

Duke S. I like him very well. 

Touch. God 'ild you, sir ; I desire you of the like. 
I press in here, sir, amongst the rest of the 
country copulatives, to swear and to forswear ; 
according as marriage binds and blood, breaks : a 
poor virgin, sir, an ill-favoured thing, sir, but 6e 
mine own ; a poor humour of mine^ sir, to take 
that that no man else will : rich honesty dwells 
like a miser, sir, in a poor house ; as your pearl 
in your foul oyster. 
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Duhe S. By my fiuth, he b very swift an 
•ententious. 

Touch, According to the feol's bolt, wr, and rad 
dulcet diseases. 

Jaq. But, for the seventh cause ; how did you fini 
the quarrel on the seventh cause ? 

ToucL Upon a lie seven times removed :— bter yoa 
body more seeming, Audrey : — as thus, sir. 
did dislike the cut of a certain courtier's beard 
he sent me word, if I said his |>eard was not ca 
well, he was in the mind it was : this b callei 
the Retort Courteous. If I sent him won 
again *\l was not well cut,' he would send mi 
word, he cut it to please himself: thb b callei 
the Quip Modest. If again *it was not wel 
cut,' he disabled my judgement : thb b caUec 
the Reply Churlish. If again ' it was not we] 
cut,' he would answer, I spake not true : thb i 
called the Reproof Valiant. If again < it wa 
not well cut,' he would say, I lie : this is callec 
the Countercheck Quarrelsome : and so to tb 
Lie Circumstantial and the Lie Direct. 

Jaq. And how oft did you say hb beard was no 
well cut \ 

Touch. I durst go no further than the Lu 
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CircoiiMCanda], nor he dartt not ^fe me the Lie 90 
Direct ; and so we measured swords and parted 

^aq. Can yoa nominate in order now the degrees of 
die Ue ? 

Wi&. O sir, we quarrel in print, by die book ; as 
you have books for good manners : I will name 
you the degrees. The first, the Retort 
Courteous ; the second, the Quip Modest ; the 
third, the Reply Churlish ; the fourth, the Re- 
proof Valiant ; the fifth, the Countercheck Quar- 
relsome ; the sixth, the Lie with Circumstance ; 100 
the seventh, the Lie Direct. All these you may 
avmd but the Lie Direct ; and you may avoid 
that too, with an If. I knew when seven 
jusdces could not take up a quarrel, but when the 
pardes were met themselves, one of them thought 
but of an If, as, * If you said so, then I said so ; ' 
and they shook hands and swore brothers. Your 
If is the only peace-maker; much virtue in If. 

20. Is not this a rare fellow, my lord? he's as 
good at any thmg and yet a fool. no 

^uie S. He uses his folly like a stalking-horse and 
under the presentation of that he shoots his 
wit. 
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Enter fffmatf RotaBndf and Celku 
sua Music. 
Hjm. Then is there miith in heaven. 
When earthly things made even 

Atone u^ether. 
Good Duke, receive thy daughter : 
Hymen from heaven brought her. 

Yea, brought her hither. 
That thou mightst join her hand with his 1 20 
Whose heart withm his bosom is. 
Rm, To you I give myself, for I am yours. 
To you I give myself, for I am yours. 
Duhe S. If there be truth in sight, you are my daughter. 
OrL If there be truth in sight, you are my Rosalind. 
P.be, If sight and shape be true. 

Why then, my love adieu ! 
Ros. I 'U have no father, if you be not he : 
I '11 have no husband, if jrou be not he : 
Nor ne'er wed woman, if you be not she. 1 30 

Hym, Peace, ho ! I bar confusion : 
'Tis I must make conclusion . 

Of these most strange events : 
Here 's eight that must take hands 
To join in Hymen's bands, 

If truth holds true contents. 
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You and you no crcMs thaU part: 

Yoa and yoa are heart in heart : 

You to his love must accord, 

Or have a woman to your lord : 1 40 

You and you are sure together, 

As the winter to foul weather. 

Whiles a wedlock-hymn we stng, 

Feed yourselves with questioning ; 

That reason wonder may diminish, 

How thus we met, and these things finish. 

Song. 

Wedding is great Juno's crown : 
O blessed bond of board and bed! 

'Tis Hymen peoples every town ; 

High wedlock then be honoured : 1 50 

Honour, high honour and renown, 

To Hymen, god of every town ! 

Duhe S, O my dear niece, welcome thou art to me ! 

Even daughter, welcome, in no less degree. 
Phe. I will not eat my word, now thou art mine ; 

Thy ^th my fancy to thee doth combine. 

Enter Jaques de Boyt. 
Jaq. de B. Let me have audience for a word or two : 
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I am the second son of old Sir Rowland, 
That bring these tidings to this £ur assembly. 
Duke Frederick, hearing how that e?efy daj i 
Men of great worth resorted to this forest. 
Addressed a might j power ; which were on foot, 
In his own conduct, purposely to take 
His brother here and put him to the sword : 
And to the skirts of this wild wood he came ; 
Where meeting with an old religious roan. 
After some question with lum, was converted 
Both from his enterprise and from the world ; 
His crown bequeathing to his banish'd brother. 
And all their lands restored to them again i 

That were with him exiled. This to be true, 
I do engage my life. 
Duie S. Welcome, young man ; 

Thou ofler'st fiiirly to thy brothers' wedding : 
To one his lands withheld ; and to the other 
A land itself at large, a potent dukedom. 
First, in this forest let us do those ends 
That here were well begun and well begot : 
And after, every of this happy number, 
That have endured shrewd days and nights with u 
Shall share the good of our returned fortune^ i 
According to the measure of their states. 
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Meantimey forget this new-fallen dignity. 

And fidl into our rustic revelry. 

Play, music ! And you, brides and bridegrooms all. 

With measure heapM in joy, to the measures fall. 
Jaq. Sir, by your patience. If I heard you rightly. 

The Duke hath put on a religious life 

And thrown into neglect the pompous court i 
Jaq, de B. He hath. 
Jaq. To him will I : out of these convertites 190 

There is much matter to be heard and leam'd. 
[To Duke ^.3 You to your former honour I bequeadi ; 

Your patience and your virtue well deserves it : 
[To Orh'] You to a love, that your true i^th doth merit : 
[To OBJ^ You to your land, and love, and great allies: 
[To SiL2 You to a long and well-deserved bed : 
[To Touch."] And you to wrangling ; for thy loving voyage 

Is but for two months victuall'd. So, to your 
pleasures : 

I am for other than for dancing measures. 
Duke S* Stay, Jaques, stay. 200 

Jaq* To see no pastime I : what you would have 

I '11 stay to know at your abandoned cave. [Exit. 
Duke S. Proceed, proceed : we will begin these rites. 

As we do trust diey Ml end, in true delights. 

[A dance* 
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EPILOGUE. 
Ros, It is not the fashion to see the lady the epilogue ; 
but it is no more unhandsome than to see the 
lord the prologue. If it be true that good wine 
needs no bush, 'tis true that a good play needs 
no epilogue : yet to good wine they do use good 
bushes ; and good plays prove the better by the 
help of good epilogues. What a case am I in 
then, that am neither a good epilogue, nor cannot 
insinuate with you in the behalf of a good play ! 
I am not furnished like a beggar, therefore to beg lo 
will not become me : my way is to conjure you ; 
and I '11 begin with the women. I chai^ you, 
O women, for the love you bear to men, to like ' 
as much of this play as please you : and I charge 
you, O men, for the love you bear to women, — 
as I perceive by your nmpering, none of you 
hates them, — ^that between you and the women 
the play may please. If I were a woman I 
would kiss as many of you as had beards that 
pleased me, complexions that liked me and so 
breaths that I defied not : and, I am sure, as 
many as have good beards or good faces or 
sweet breaths will, for my kind offer, when I 
make curtsy, bid me farewell ^Exeunt. 
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Abusbd, deceived ; III. y. 80. 
Accord, consent ; V. iv. 139. 
Addrkss*o, prepared ; V. iv. z6a^ 
All at oncb, all in a breath ; III. v. 

Allottbrt, allotment, allotted share ; 

I. L 76. 
All points » at all joints ; I. iil zz8. 
AmazBi confuse ; I. d. 1x5. 
An, if; IV. L 31. 
Anatomizb, expose ; I. i. xSa. 
Answered, satisfied ; II. viL 99. 
Antique, ancient, old ; II. i. 31 ; II. 

iii. 57. 
Any, any one ; I. ii. i49>,, 

; I. ii. S9X. 



Argument, reason ; I. ii. sox. 

Arm's end, arm*8 leneth ; II. vL xa 

As, to wit, namely; II. i. 6. 

Assav'd, attempte>l ; I. iiL X3x. 

Atalanta's BSTTbR PART ; variooslv 
interpreted as referring to Atalanta^ 
** swiftness,** ** beauty,** "spiritnal 
part**; pr(M)ably the reference is to 
her l^eautiful ibrai; III. ii 155. 

Atomies, motes in a sunbeam ; III. ii. 
245. 

Atonb togbthbr, are at one ; V. iv. 
zz6. 

Bandy, contend ; V. i. 6t. 

Banquet, dessert, including wine ; II. 
V. 64. 

Bar, forbid. V. W. Z3z; "bars me,** 
i,f. exduoes me from, I. L sa 

Batlet* little bat, used by laun- 
dresses; II. iv.49. 

BBMOLDmo, beholden ; IV. i. 6a 

Bestows himself, carries himself; 
IV. Ul 87. 
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Better, greater; III. i. 3. 

Blood, affection; II. iiL 37; passion, 
V. iv. 59. 

Bob, rap, slap ; II. viL 55. 

Bonnet, hat : III. iL 308. 

Bottom, ** neighbour b.,** the neigh- 
bouring dell : I y. ilL 79. 

Bounds, bounoaries, range of pasture; 
II. iv. 83. 

Bow, yoke; III. iii. 8a 

Bravery, finery ; II. viL 8a 

Breathed : ** well breathed,** in foil 
display of my strength ; I. ii. a3a 

Breather, hviog oeuig; III. iL 
997. 

Breed, train up, educate ; I. L 4* 

Brief, in brief; IV. iiL Z5z. 

Broke, broken ; II. iv. 4a 

Broken music; '*Some instmments 
snch as viols,^ violins, etc., were 
formerly made in sets of four, which, 
when played together, formed a 
* consort.* If one or more of the 
instruments of one set were substi- 
tuted for the corresponding ones of 
another set, the result is no longer a 
'consort,* but * broken music *" 
(Chi4>pell) ; I. ii. X49. 

Brutish, animal nature ; II. vii. 66. 

Buckles in, surrounds ; III. ii. z^a 

Bugle, a tube-shaped bead ofbiKk 
glass ; III. V. 47. 

Burden ; the *'burden** ofasoog was 
the base, foot, orunder-sodg; III.iL 
s6r. 

Butchery, slaughter-house; II. iiL 

a;. 

CalunGi appellation ; L iL 84S» 
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Capablb, senile, receivable ; III. v. 

•3* 
Capon UMBD,anadiofr to the customary 
gifts expected by Elixabethan magis- 
trates, "capon justices," as the;^ 
were occasionally called ; II. vii. 

X54< 

Caprictgus, used with a play upon its 
orifl^inal sense ; Ital. ca^ricciotOy fan- 
tastical, goatish ; caproy a goat ; III . 
iiL 8. 

Caxlot, little churl, rustic; III. v. 
X08. 

Cast, cast off; III. iv. 16. 

Cbnsubb, criticism ; IV. i. 7. 

Changb, revental of fortune; I. UL 104. 

Chanticuebr, the code : II. vii. 3a 

Charactbr, write ; III. iL 6. 




lers*") 

perhaps used for the " jurymen,'* but 
the spelling of Folio z suggests *' cor- 
oners ** for "chroniclers'*; IV. L 
Z05. 
Churush, miserly ; II. iv. 8a 
CiCATRiCB, a mere mark (not the scar 

of a wound) ; III. iv. 93. 
CiiTMroMAN, citizen's wife; II. vii. 

75. 
CiviLj **& Myings,** sober, grave 

maxims, perhaps *' polite** ; III. ii 

136. 
CiviUTT, politeness : II. vii 06. 
Clap into't, to begm a song briskly ; 

V. iiL XI. 
Clubs, the weapon used by the London 

prentices, for the preservation of the 

irabUc p^e, tx for the purposes of 

riot ; V. iL 4<. 
Oms, strictly the husks containing the 

neas ; perhsps here used for '* peas ** ; 

II. iv. 53. 
Colour, nature, kind ; I. ii. Z07-8. 
Combine, bind; V. iv. 156. 
Comb opp, get off; I. iL 3a. 



Comfort, take comfort ; II. vi. c. 

CoMMANDMBNT, command; II. vn. 
109. 

Compact, made up, composed; IL 
viL 5. 

Complexion ; " good my c.,** perhaps 
little more than the similar exclana* 
tion ** goodness mel" or **spod 
hearti ** posnibly, however, Roaiund 
appeals to her complexion not to be- 
tray her| III. iL^904. 

CoNCBiT, imagination ; II. vL 8 ; men- 
tal capacity ; V. iL 59k 

Condition, mood ; I. iL 276. 

Conduct, leaderslup.; V. iv. z5a> 

CoNNXD, learnt by hout ; III. iL a&k 

Constant, accustcmied, orcUnary ; IIL 

V. 183. 

Contents ; *' if truth holds tma c* 

ut, ** if there be truth m truth** ; V. 

iv. 136. 
CoNTRivBR, plotter; I. L 151. 
CoNVBRSBD, associated ; V. iL 66. 
CoNVBRTiTBS, converts ; V. iv. zga 
Cony, rabbit ; IIL iL m^. 
Coi'B, engage with; IL l 6^. 
Copulatives, those desinng to ba 

united in marriage ; V. iv. ^ 
Cote; "cmrvumm 2r herg^; a slicp- 

herd's cote ; a little cottage or cabin 

made of turfs, stratiN bonghs» or 

leaves" {potgraniis Ii* i^* 83* 
Could, would g^dlv ; 1. iL 859. 
Countenance; '*nb ooontenatice** 

probably s * * hb entertunment of me, 

the style of living which he allows 

me " ; I. L Z9. 
Counter, worthless wager ; original^ 

pieces of false mooe^usedas a 

of reckoning ; IL viL 6a. 
Courtship, court life ; III. U. 364. 
Cousin, niece ; I. iiL 44. 
Cover, set the table; 11. v. 3a. 
Cross, used equivocally in tha 

of (z) misfortune, and (a) nooej ; 

the ancient penny had a donbb orass 
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with a crest stamped on, so that it 

might easily be broken into four 

pieces ; II. iv. xa. 
Crow, langh heartily ; II. vtL 30. 
CuRTLB-AXBf a short sword ; I. iii. 

1x9. 

Damnable, worthy of condemnation ; 
V. ii. 68. 

Defied, disliked ; Epil. az. 

Dbsi'Bratb, bold, daring, forbidden ; 
V. iv. 32. 

Device, aims, ambitions ; I. L 174.^ 

Dial, an instrument for measuring 
time in which the hours were marked; 
a small portable sun-dial ; II. viL aa 

Disable, undervalue ; IV. L 34. 

Disabled, disparaged ; V. iv. 8a 

Dishonest, immodest ; V. iii. 4. 

Dislike* expired dislike of; V. iv. 73. 

Disputable, food of disputmg; II. v. 
36. 

Diverted, diverted from its natural 
coarse ; II. iiL 37. 

Dcxa-APBS, baboons ; II. v. 37. 

Dole, grief: I. iL 139. 

DucDAME, purden of Jaques* toiig, 
variously interpreted by editors, #^. 
"d$$c ad meC* **kmc ad me; '* pro- 
bably, however, the word u an 
ancient refrain, of Celtic origin; 
Halliwell notes that dui^adam-me- 
me occurs in a MS. of Piere Plovt- 
man% where ordinary^ texts read 
Ncwt trvliy, leiljf (C. ix. 133) ; it b 

Srobably a survival of some old 
ritish g;ame like *' TVm TsdUr,;* 
and is said to mean in G«lic ** tms 
land is nune**; according to others 
it is a Welsh phrase equivalent to 
"come to me.** Judging by all the 
evidence on die subject the GbUc 
inter^petatiop seems to be most 
plannble ; M.i. L 6x, '* to call fools 
Into a circle " ; II. v. 56. 
Dulcet diseases, [Tan error for "dul- 
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cet discourses**] periwps 
mortifications,** alluding to such pio- 
' ' ' as "fb^s bolt is soon 
68. 



verbial sayings as 
shot,*»&c.; V. iv. 



East, eastern : III. iL 93. 
Eat, eaten : II. viL 88. 
Eppigibs, likeness ; II. viL X93. 
Enchantinglt, as if under a spell ; 

I. L Z74. 

Engage, pledge \ V. iv. 173. 
Entame, bring into a state of tame- 

hess; III. v. 48. 
Entreated, persuaded ; I. ii. X58. 
Erring, wandering ; III. iL x^S. 
Estate, bequeath, settle ; V. 11. X3. 
Ethiopb, black as an Ethiopian ; IV. 

iiL 35. 
Exempt, remote ; II. L 15. 
Expediently, expeditiously; III. L 

18. 
ExTEm*, seizure ; III. i. 17. 
Extbrminbd, exterminated; III. v. 89. 

Fair, beauty ; III. iL zoa 

Falls, lets fall ; III. v. 5. 

Fancy, love ; III. v. 39. 

Fancy-monger, love-m(mg«r ; III. iL 
38a. 

Fantasy, fancy ; II. iv. 31. 

Favour, aspect ; IV. iii. 87 ; counten- 
ance ; V. IV. 37. 

Feature, shape, form ; used perhaps 
equivocally, but with what particular 
force b not known ; " feature" may 
have been used occasionally in the 
sense of " verse-making'* (e^. Note) : 
III. iii. 3. 

Feed, pasturage ; II. iv. 83. 

Feeder, servant {^^ factor"^ and 
^^fedary** hav« been suggested); 

II. iv. 99. 

Feelingly, by making itself felt; II. 

i. zi. 
Fells, woolly skins ; III. iL 55. 
Flbbt, make to fly ; I. i. 134. 
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Floot, mode at, jeer at ; I. it 48. 

FoiKlx, foolish; it uL 7. 

Fob, for want of : II. iv. 75 ; II. in. 

a : because ; III. iL 134 ; as regards ; 

lY. iii. X39. 
FoRKBD HEADS, /.#. ** fork-heads," 

whidi Ascham describes in bis T0XO' 

Pkilut a; being " arrows having two 

points stretching forward" ; II. i. 24. 
Formal, having due regard to dignity ; 

II. vii. Z55. 
Frxb, not guilty ; II. viL 85. 
Frbbstonb-colovr'd. dark coloured, 

of the cokmr of Batnrbridc ; IV. iil 

Furmishbd, apparelled ; Epilogue 10. 

Gargantua*s mouth ; alluding to 
" the large throated*' giant of Rabe- 
lab, who swallowed nve pilgrims, 
with their pilgrims* staves, in a salad : 
though there was no English transla- 
tion of Rabelais in Shakespeare*s 
time, yet several chap-book histories 
of Gargantna were published; III. 
ii. 238. 

Gbntiutv, gentleness of birth; I. L 
33. 

Gbsturb, bearing ; V. it 69. 

Glancks, hits ; II. viL 57. 

God buy yoo»" God be with yoo **; 
hence* "good-bye"; III. ii. 373. 

God 'ild Youa**God irield (reward) 
you ; III. 111.74. 

God yb good BVBNaiGod give yon 
good even (often represented by some 
•ttch form as *' Ciodgigoden **) ; V. L 
zd. 

Golden world, golden age ; I. L zas. 

'*GrOOD WXKB MEBDS NO BUSH ' ; 

alluding to the bush of ivv which 
was usually hung out at vintners* 
doors ; EpiL 3. 
Goths (evidently pronounced very 
much like "goats,** hence Touch- 
stoDe*s joke); the (Setae (or (}oths) 



among whom Ovid lived in banaah- 

ment ; III. iiL 9. 
Grace, gain honour ; I. L 155. 
Gracb MB, get me credit, good t^ 

pute ; V. iL 64. 
Gracious, looked upon with fiivonr; 

I. ii. 800. 
Graff, graft ; III. iL Z84. 
Gravbllbd, stranded, at a itandirin 

IV. L 74. 

Harm, misfortunes ; III. ii. 80. 
Havb with you, come along ; I. iL 

368. 
Having, possesion ; III. iL 396. 
He a man; III. ii. 414. 
Headed, grown to a head ;^ IL viL 67. 
Heart, affection, love ; I. L 175. 
Herb much, used ironically, in a 

negative sense, as in the modem 

phrase " much I care ! " IV. iiL 3. 
Him = he whom ; I. L 46. 
Hinds, serfs, servants ; I. i. ao. 
Holla; "cry holla to"; restrain; 

III. iL 357. 
Holy, sacramental; III. iv. 15. 
Honest, virtuous ; L iL 41, 43. 
Hooping, *'out of all haoinng,** 

beyond the bounds of wondering; 

III. iL 303* 
Humorous, full of whims, capricioas ; 

I. iL 378 ; II. iiL 8 ; ftmcifal ; IV. L 

30. 
Hurtling, din, tumult ; IV. iiL 233. 
Hyen, hyena ; IV. L 156. 

Ill-favoured, ugly in face, bad look- 
ing ; V. iv. 60. 

Ill-favouredly, ugly ; I. ii. 4a. 

Impressurb, impression ; III. v. 33. 

Incision ; ** (jod make in.** cV. ** give 
thee a better understanding ** ; a 
reference perhaps to the cure by 
blood>letting ; it was said of a very 
silly person that he oc^ht to be cot 
for the simples ; UI. iL 7S; 
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Incontinent, iouneduitel:^ ; V. u. ^. 
Inquisition, search, inquiry ; II. iL 

Insinuate with, bgratiate myadf 

with : EpiL 9. 
iNSOMUCHain as mnch as; V. ii 

61. 
Intendment, intention { I. u X4a 
Invectivblt, bitterly, with invective; 

II. i. 58. 
Irish rat ; Irish witches were said to 

be able to rime either man or beast 

to death; be-rimed rats are fire- 

qnentiy Minded to in Elizabethan 

writers ; III. ii. 187. 
Irks, grieves ; II. i. 33. 

JARS, discordant sounds ; II. vii. 5. 
UDAS*s ; *' browner than J.** ; he was 
usually represented in ancient 
painting or tapestry with red hair 
and beard ; III. iv. 9. 

JuNO*s SWANS, probably an error for 
Venus, represented as swan-drawn 
in Ovid (Meta. x. ;^o8) ; I. iii 77. 

Just, just so ; III. ii. sSx. 

JUSTLY, exactly; I. iL 356. 

Kind, nature ; IV. iiL 59. 

Kindle, enkindle, incite ; I. i. Z79. 

Kindled, brought forth ; used techni- 
cally for the littering of rablnts ; III. 
iL 358* 

Knoll'd, chimed ; II. ▼&. 1x4. 

Lack» do without ; IV. L zSa. 

Learn, teach ; I. iL 6. 

Leave, permission; I. L 109; I. U. 

167. 
Leer, countenance ; IV. L 67. 
LiEP, gladly ; I. i* zsa | III. iL 369. 
Limn'd, drawn ; II. vii. 194. 
Lined, drawn : III. iL 97. 
Lively* life-like; V.iv. aj. 
Loose, let loose ; III. ▼. 109. 
Lover, mistress; IIL tv. 4& 



MAKEsmake fast, shut; IV. L 16a. 
Manage, training or breaking in of a 

horse ; I. L 13. 
Mannish, male ; I. iii. Z3^ 
Matter, sound sense ; II. 1. 68 ; sense, 

meaning ; V. iiL 36. 
Measure, a court dance; V. iv. 45. 
Meed, reward ; II. iii. 58. 
Memory, memorial ; II. iiL 3. 
Might, may ; I. ii. 193. 
Mines, undermines ; L L ax. 
Misprised, despised, thought nothing 

of; I. L X77; I* iL X93. 
Mockable, liable to ridicule ; IIL iL 

49- 
Mocks, mockeries ; III. v. ^3. 

Modern, commonplace, ordinary; 1 1. 

vii. 156 ; IV. L ^. 

MoE, more ; III. ii. 378. 

MooNiSH, variable, fickle; III. ii 

430- 
Moral, ^ probably^^ an aci^ective, 

moralising ; II. vii. 39. 
Moralize, discourse, expound; II. L 

44- 
Mortal, '* mortal in folly** ; a quibble 

of doubtful meaning; perhaps^ 

** excessive, very,*' t./. "extremely 

foolish" C?B likely to succumb to 

folly); IL iv. 57. 
Motley, the parti-ooloured dress of 

domestic fools or testers : II. viL 34 ; 

(used acUectively), IL viL 13 ; fool, 

IIL iiL 79. 
Mutton, aaeep ; III. iL 57. 

Napkin, handkerchief; IV. iii. 94. 

Natural, idiot ; I. ii. 53. 

Nature, ** of such a nature,** whose 
special duty it is; IIL L x6. 

Nature*s sale-work a ready-made 
goods; IIL V. 43. 

Naught; *'be n. awhile,** a pro- 
verbial eiquression equivalent to **a 



mischief on you ** ; L L 49. 
Needless, not needing ; 1 1. L 46, 
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Nbw^pamglbd, toad of what it new; 
IV. i. i«a. 

NicB, trimng ; IV. L 15. 
NuKTUKX, good nuumen, breeding, 
II. tS. 97. 

Obsbrvancb, attendoo^ III. tL 047 ; 
reverenoe^ respect, V. ii. xoa, 104; 
(the re|)etition it probably due to the 
compotitcn:; ** endurance," **obedi- 



ence* 



«* c« 



deservance,*' have been 



soggested for line 104). 
Occasion; "her hnsband^s o.**a 

an opportonity for getting the better 

of her husband ; IV. L 178. 
Op, "searching of*'*a-searching of, 

II. iv. 44 ; ** complain of,** /.r. of the 
want of. III. iL 31 ; by ; III. iL 361 ; 

. uu 93. 
Offbs*st fairly, dost contribute 

largely ; V, iv. 173. 
OLrvBR ; ** O sweet O.** the fragment 

of an old ballad ; III. iiL zox. 

Paintxd cloth, canvas painted with 
figures, mottoes, or moral sentences, 
used for hangings for rooms ; III. iL 
ago. 

PANTALOON,a Standing character in the 
old Italian comedy ; he wore slippers, 
spectacles, and a pouch, and invari- 
ably represented as an old dotard ; 
taken tyiucally fin: a Venetian ; St 
Pantaleon was the patron saint of 
Venice ; II. vii. 158. 

Parcei^, detail; III. v. 125. 

Pard, leopard ; II. viL z^o. 

Parlous, perilous \ III. li. 45. 

Passing, surpassing, exceedingly ; 

III. V. 138. 

Pathbtical, probably " affection- 
moving,** perhaps used with the 
force of " pitiful * ; IV. L 196. 

Pavmbnt, punishment ; I. L z6d. 

Pkascod, utendly the husk or pod 
mbich contains tne peat} used for the ' 



plant itself; "our ancestots were 
ure<^uently accustomed in thdr kive- 
affaurs to emi>loy the divination of a 
peascod, and if the good omeo of the 
peas remaining in the husk were pre- 
served, the^ presented it to the uidy 
of their choice" : II. iv. 53. 

Pbbvish, wayward, saucy ; III. v. zzo. 

Pbrpbnd, reflect ; III. ii. 60. 

Pbtitionarv, imploring ; III. ii. 109. 

Phoenix ; " as rare as p.** ; the phoenix, 
according to Seneca, was bom once 
only in 500 yean ; IV. iiL z;r. 

Placbs dwelling-place; II. iiL 37. 

Placbs, topics, subjects ; II. viiL 40. 

PoiNT-DBVicB, t,e, at^ point devioey 
trim, faultless ; III. IL 403. 

PoKB, pocket ; II. viL so. 

Poor ; ** p. a thousand crowns,** the 
adiective precedes the article for the 
sake of emphasis, and i)robably also 
because of the substantival force of 
the whole expression '*a thousand 
crowns ** ; I. L 3. 

Portugal ; " bay of P.*' *• still used by 
sailors to denote that portion of the 
sea off the coast of P. frcmi Oporto 
to the headland of Cintra** ; IV. i. 
3x3. 

Practicb, plot, scheme ; I. L 156. 

Practicbs, i>lots, schemes ; II. iii. atf. 

Prbsbnt, being present ; III. L ^ 

Prbsbntation, representation ; V. W 

XI3. 

Psbsbntlt, immediately ; II. vi. zx. 
Prbvbnts, anticipates ; IV. L 6z. 
PRISBR, prize^^hter ; II. iiL 8. 
Privatb, particular, individual; II. 

viL 7. 
Prodigal; **what p. pordon hare I 

spent," i^. "what portion hava I 

prodigally s{>ent** ; I. L 41. 
Profit, proficiency; I. L7. 
Prologubs; "the only p.,'*^^, only 

the p. ; V. Ilk Z3. 
Propbs, handsome ; L iL itg. 
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Propbsbb, more handtome; III. ▼. 
5z. 

PuiSNT, unskilled} inferior ; III. iv. 46. 

PuLPiTBK (Spedding*8 emendation for 
'*Ju|«ter,'* the reading of the Folios); 
in. li. 163. 

PuRCHASBf acquire ; III. iL 36a 

PuRCATiOM, vmdication; I. iiL 55; 
prooC test ; V. iv. 4c 

PuRUBUS, the grooncb on the borders 
of the forest; IV. iiL 77. 

Pythagoras* timb, an allusion to that 
philosophei's doctrine of the trans- 
migration of sonb ; III. IL 187. 

>UAiL, slacken ; II. ii. aa 
JUBSTION, conversation ; III. iv. 39. 
JUINTAIN, a figure set up for tilting at 
in oountrv games, generally in the 
likeness of a Turk or Saracen, bearing 
a shield upon his left arm, and bran- 
dishing a club with his right, which 
moved round and struck a severe 
blow if the horseman made a bad 
aim ; I. ii. 363. 
QuiNTBSSENOB, the extract from a 
thing, containing its virtues in a small 
quantity ; originally, in medieval 
philosophy, the fifth essence, or 
tpixit, or soul of the world, which 
conristed not of the four elements, 
but was a certain fifth, a thing above 
or beside tbem ; III. ii. 247. 
fuip, a smart saying ; V. iv. 79. 
uiT, acquit ; III. T xz. 
UOTIDIAN, a fever, the paroxysms of 
which reinm everv day, expressly 
mentioned in old writers as a 
symptom of love; III. iL 384. 

Raggbd, rough, untuneful; II. v. 15. 

Rank, row, Une ; IV. iiL 80 : *' butter- 
women's rank** ("rate,' "rack,** 
**rant (at)," ** canter,** have been 
proposed] « file, order, -jog-trot; III. 
li. X03. 



Ranknbss, pretampdon ; I. L 91. 

Rascal, technical term for lean deer ; 
IILiS.58. 

Raw, ignorant, inexperifenoed ; IIL 
iL 76, 

Reason, talk, converse ; I. iL 56. 

Rbcks, cares ; II. iv. 8x. 

Rbcountmbnts, things 'reoountedt 
narrations; IV. iiL X4x* 

Rbcovbr*d, restored ; IV. iiL 151. 

Rbligious, belongingtosomerelii^ous 
order; III. ii. 36a. 

Rbmbmbrancb, memory; I. i. 67. 

Rbmorsb, compassion; I. iiL 7a. 

Rbmovbd, remote; III. iL 360. 

Rbndbr, describe ; IV. iiL 133. 

Rbsolvb, solve : III. u. 345. 

Rbvbrbncb ; '* nis reverence,** the re- 
spect due to him; I. L jjji. 

Right, downright. III. iL Z03; true; 
III. iL 137. 

RiPB, grown up ; IV. iiL 88. 

Roundly, without delay ; V. iiL zr. 

Roynish, rude, uncouth ; IL iL 8. 

Sad, serious ; IIL iL 156. 
Sad brow, serious ibde ; IIL iL 896. 
Sawts, maxims; II. viL Z5& 
School, (probably) university ; I. L & 
Scrip, shepherd's pouch; III. iL Z7z. 
Sbbks (used instead of the siiigular) ; 

V. L66. 
Sbbming, seemly ; V. iv. 73. 
Sb'nnights- seven-night, awedt: III. 

iL 334. 
Sbntentious, pithy ; V. iv. 66, 
Shadow, shady place; IV. L saa. 
Shall, must ; I. L Z34. 
Shb, woman ; III. iL za 
Shbap, gather into sheaves; IIL IL 

ZZ3. 
Should bb^ came to be, was said to 

be ; III. iu z83. 
SnouLDSTawouldst; I. iL ^9i 



Show, appear ; 1. iiL 8jl 
Shrbwo, evil, harsh ; v. W 
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SiMPLis, Iwrbs mied in medldiM ; IV. 
L 17. 

Sn. a dtle bestowed oo the Infoior 
clerf7, hence Sir Oliver Mar-text, 
the country curate ; probably a trans- 
lation of '* Dominns." still applied 
to ** Bachelors " at the University ; 
IIL iiL ^3. 

Smibch* besmear, darken; I. iiL 
X14. 

SMonon ; ** from the smoke into the 
s. " ; thick suffocating smoke ; I. it 

Smakb, used as a term of scorn ; IV. 
IU.7X. 

So, it, provided that; I. ii. zx. 

Sorts, kinds, classes ; I. L 174. 

SouTH-SBA OP DISCOVERY, a voyage of 
discovery over a mde and unknown 
ocean ; the whole phrase is taken by 
some to mean that a nunnte's delay 
will bring so many questions that to 
answer them all will be like a voyage 
of discovery. Perhaps the reference 
is to Ro«9ialind*s discovery of her 
secret, of the truth about herself; 
III. iL 907. 

Spbbd, patron ; I. iL aaa. 

SpLRBN, pasnon ; IV. L 9x7. 

Squandering, random ; II. viL 57. 

Stagger^ hesitate ; III. iiL 49. 

Stat, wait for ; III. ii. sax. 

Sticks, strikes, stabs ; I. IL 354. 

Still, continually ; I. ii. 938. 

Still music, m, soft, low, gentle 
music ; V. iv. XX3-XX4. 

Straight B straightway, immediately ; 
III. V. X36. 

Successfully, likely to succeed ; I.u. 
x6a. 

Suddenly, quiddy, speedily; II. iL 

Suit, used quibbingly, (x) petition, (9) 



dreu ; II. vii. 44. 

(with a play 
''suit, " **Urtry '•) ; I. iL 958. 



Suits safisvours 



opon 



Sun, '*toUve i*tha s.** /.#. to liff« in 

open-idr freedom; II. v. 41. 
Sure, firmly Joined : V. hr. tjx. 
Swashing, swag g ering : L m. » 
Swipt, keen of wit ; v. hr. 65. 

Ta*bn up, made up ; V. iv. 50. 
Taxation, oensore^ satire ; I. iL ox. 
Tempered, composed, blanded ; l. iL 

X4. 
Thatched house, aUndiog to tha 

story of Bauds and PhQemon ; IIL 

iiL xz« 
That that -that whidi ; V. !▼. 0a. 
Thought, melandioly: or periu^s 

" moody reflecdon ** ; IV. L szy. 
Thrasonical, boastful (from Thraso 

the boaster, in the Eunudms ot 

Terence) ; V. iL 34* 
Thricb-crowned (jqBBN, mlimc in 

heaven, earth, and the nnderworid, 

as Luna, Diana, and Hecate ; IIL 

iL 9. 
Thrifty ; **the th. hhre I saved,** £«. 

** that which by my thrift I savad out 

ofthehire**:ILuL39. 
To, as to ; II. liL 7. 
Touches, characteristics ; IIL B. 160. 
Toward, at hand ; V. iv. 35. 
Toy, bagatelle, trifling affair ; III. iiL 

76. 
Traverse, crossways; IIL iv. 45. 
Trow you, know you ; III. fi. zm. 
Turn'd into, brought into; IV. iiL 

93. 

Umber, brown pigment, brought from 

Umbria ; I. iiL XX4. 
Uncouth, unknown, strange; IL 

vi. 6. 
Unexprbssiyb, inexinesdvc, unable to 

be expressed ; III. iL xo 
Unkind, unnatural; II. viL X75. 
Unquestionable, unwilling to be 

conversed with ; IIL iL 394. 
Unto, in addition to ; I. iL aso. 
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Untunbablb (Theobald and other 
editors ** untimeable," ep. the page*8 
reply), out of tune, perhaps also 
"out of time"; V. iu. 37. 

Up; "kill them up"; used as an in- 
tensive particle ; II. i. 63. 



Vrlvet, delicate ("velvet" is the 
technical term for the outer covering 
of the horns of a stag in the early 
stages of its growth) ; II. t. 50. 

Vemgeancb, mischief; IV. iii. ^8. 

Villain, bondman, serf; witn play 
upon the other sense ; I. i. 5^. 

Voice, " in my voice," £.«. as far as my 
vote is conoemed ; II. iv. 87. 

Wake, aware; IL iv. 58; cavtioos; 

II. iv. 59. 
Warp, turn, change the aspect of, 

twist out of shape ; II. vii. 187. 
Wats ; " come your ways " scome on ; 

I. U. 231. 

Weak evils, evils wluch cause weak- 
ness ; II. vii. 132. 
Weak, fashion ; II. vii. 34. 



Wearing, wearying ; II. iv. 38. 

Week, an indefinite period of tim^ 
perhaps » " in the week," o^. the 
phrase "too late in the day^; 11. 
lii. 74. 

Wherein went he, how was he 
dressed? III. ii. 334. 

Where you ares what you mean ; V. 
iL 32. 

Wit, whither wilt ; an exclamation 
of somewhat obscure meaning, used 
evidently when anyone was either 
taUdn^nonsenseorusurpingagreater 
share m conversation than justly utr 




Woeful, 

X48. 
Woman of the world, Lt, married ; 

V. tti. 4. 
Working, endeavour ; I. ii. ax$. 
Wrath, passion, ardour ; V. ii. 44. 
Wrestler (trisyllable) ; II. iL 13. 

You = for you ; II. v. 34. 
' Young, inexperienced ; I. i. 56. 
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Dramatu Pcksonx. The pronunciation of *Jafii$9* U idU 
aomewhat doubtful, though the metrical test makes it certain 
that it is always a dissyllable in Shakespeare: there is evidence 
that the name was well known in England, and ordinarily pro- 
nounced as a monosyllable ; hence Harrington's Metamorfiiu ff 
A'jax (1596). The name of the character was probably rendered 
< JM* ' : the modem stage practice is in favonr of < Jaq^'mu^ 

I. i. I. < if wof upm tJtit/atkim ; iejtuatked,* &c. The Polio doei' 
not place a stop at *• fashion^ but makes ^bequeaihed* a past par- 
ticiple; the words * charged^ , , , *mAu bUtsk^* presuppose *ha* 
or < my father ' ; the nominative, may, however, be easily supplied 
from the context, or possibly, but doubtfully, <a' (s<j|r') hat 
been omitted before * charged.^ There is very much to be said in 
favour of the Folio reading ; a slight confusion of two construc- 
tions seem to have produced the difficulty. Warburton, Hanmer, 
and Capell proposed to insert *tmy faiker* before ^Uqueaiked* 
Others punctuate in the same way as in the present text, but 
read ^he bequeathed^ or ^wn/ father bequeathed^ \ the Cambridge 
editors hold that the subject of the sentence is intentionally 
omitted. 

I. ii. 89. The Folio prefixes < Rosalind* to the speech : Theobald 
first proposed the change to * Celiac* and he has been followed by 
most editors. Capell suggested < Fernandhie ' for < Frederick * in the 
previous speech, Shakespeare does not give us the name of 
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lotilind's father : he is generally reierred to as < Dmh 8au$r * : 
Delia's father is mentioned as * Frtderkk * in two other places (L 
S46 of this scene, and V. iv. 160). One lias, however, a shrewd 
suspicion that Touchstone is referring to the exiled king as < ola 
l^rederick,'and that Rosalind speaks the words ^myfatherU hveu 
enmtgk U honour him ; ' the expression is so much in harmony with 
her tulMequeut utterance, 11. 147-150 : — 

^My/aihir lovid Sir Rowland at hit touV 
And again, in the next scene, 1. 50 :— 

* The Dukt my father htfed his father dearly, 

L ii. 120. < Yw WMM * ; Theobald proposed * An* yon mean} and 
the Cambridge editors suggest that <ai«/' for <a«' (=^) may be 
the right reading, omitted by the printer, who mistook it for 
part of the stage-direction < OrU and^ for * Orland* 

I. ii. 184. * the taller* I but Rosalind, is later on described as 
( more than eo$mmon tall} and Celia as * the nvoman low^ and hrottmer 
than her hrother* t probably * taller * is a slip of Shakespeare's pen : 
* shorter} * entailer} ^lesser} ^ lower} have been variously proposed; 
of these * lesser* strikes one perhaps as most Shakespearian. 

I. iii. 104. * change} &c.. Folio i ; the other Polios read *ehaege} 
Le, * burden,* probably the true reading. 

I. iii. 130. There has been much discussion ot the scansion of 
this line ; several critics, in their anxiety to save Shakespeare 
from the serious charge of using a false quantity, propose to accent 
( Aliena* on the penultimate, but for all that it seems most likely 
that the line is to be read~ 

*I^o l^nfter Cillya Mif AUfena.* 

n. i. 5. ^herefeelwe biit*\ Theobald first conjectured ^hd* for 

«37 



Notes. *40 As You Like 



'Mr' x»f the Folios, and his emendation has been accepts 
many scholars, though violently opposed by others. Most oj 
discussions turn on < the penalty of Adam^ which ordinarily sug| 
toll — < in the sweat of thy brow shalt thou eat bread ' — bo 
this passage Shakespeare makes the penalty to be << the teai 
difference," ep. Paradise Lost, X. 678, 9 : — 

* £ise had the efring Perpetual smiled en eetrth with vermemijleim 



II. i. 13-14. *Uie the tead, ugly aud v eum mms,' dec A fKfW 
Enphttistic conceit, e,g. * The/oule toade hoA a f aire etme imiiei 
Euphues, p. 53 (ed. Arber), based on an actual belief in t 
stones. The origin of the belief is traced back to Pliny's desi 
tion of a stone as <of the colour of a frog.' 

II. iii. 12. *no mere do yeeirs* a somewhat loose tionstmci 
but one easily understood, the force of the previous sent 
being *to some kind of men their graces serve tbtm -no 
friends.' 

II. iii. 71. ^sevetdem^^ Rowe's emendation for * eeeneuA 
the Folios. 

II. iv. I. <tMary'; Theobald's emendation for * merry* of 
Folios, and generally adopted ; some scholars are in favour of 
Folio reading, and put it down to Rosalind's assumed merrim< 
her subsequent confession as to her weariness must then be ti 
as an aside. 

n. iv. 51. ^frem whem* i.e. from the peascod ; similarly < 
in the next line: he was wooing the peascod instead of 
mistress. 

IL V. 3. < turn,* so the Folios : Pope substituted < tune ' ; 
the change is unnecessary ; according to Steevens *io turn a tm 
' is still a current phrase among vulgar musicians • 
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n. ¥. 63. * rUraUagdiu* all thJlrtt4om »/ £g^.\ According 
to Johnson *ihe fint-iorm of Egyfi* was a proverbial espressloii 
for high-born persons, but it has not been lovid elsewhere. 
Nares suggests that perhaps Jaqoes is only intended to saj that, 
if he cannot sleep, he will, like other discontented persons, rail 
against his betters. There is no donbt some subtler meaning in 
the words, and the following is possibly worthy of consideration :— 
Jaqoes says if he cannot sleep hell rail again all first-boms, for 
h fo the question of birthright which has caused him < leave his 
weahh and ease,* merely as he had previously put it * to please a 
stDbbom will ' ; this idea has perhaps suggested Pharaoh's stub- 
bornness, and by smne such association * all first-boms' became <all 
the first-bom of Egypt ; ' or, by mere association, the meaning- 
less tag ( of Egypt ' is added by Jaques to round ofi the phrase, 
and to give it some sort of colour. 

II. vii. 19. Touchstone of course alludes to the common saying 
< Fortune favours fools,' cp. Every man out of hit humomr^ 1. 1. : 
Sogiiardo, Why, who am I, sir? 
MacUeHte, One of those that fortune favours. 
Carlo. [JhuU] The periphrasis of a fool.' 

II. vii. 34, 36. *A toortkyfool' . . . < noortly /W: the <^* 
and * ' should probably change places, according to an anony- 
mous conjecture noted in the Qmtibridge Edition. 

II. vii. 55. < Not to stem * ; the words * not to* were first added by 
Theobald : the Folios read < seem ' ; Collier, following his MS. 
corrections, proposed < but to teem ' ; the meaning is the same in 
both cases. Mr Fumess follows Ingleby in maintaining the cor- 
rectness of the text, and paraphrases thus : — ** He who is hit the 
hardest by me must laugh the hardest, and that he must do so is 
plain ; because if he is a wise man he most seem foolishly sense- 
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len of the bob by laughing it off. Unlen he does this, iti., 
shows his insensibility by laughing it ofl^ any chance hit of the 
fool will expose eveiy nenre and fibre of his folly." 

11. Tii. 73. < tii vmuj vny tmamtf* the. leading of the Polioe 
(Folios I and 1 <«M»m'; Folios 3, 4, ^ weary*). Pope proposed 
'very wry'. Collier (MS.) *ike vtry wuam of wetur**^ Staunton 
< voMf^-wvy,' or < very-ttfeary* Others maintain the correctness 
of the original reading, and explain, * until that its very means, 
being weary or exhausted, do ebb.* A very plausible emendation 
was suggested by Singer, viz., *wear»t^t* for <wMr|^'and It has 
rightly been adopted by several editors : e^. HtnryVIIL I. i. 83-5: — 

Hav hrekt ikdrhmekt vriih Imyini mamors an *em 
For thi» great jimnuy,* 

II. tIL 178. * because thou art tut /mm,' f.r. " as thou art an enemy 
that dost not brave us with thy presence " (Johnson) : several 
unnecessary emendations have been proposed, e^, * Tim tamutt 
net that teN'(Hanmer); ^Btsause tkm art fmruem* (Staunton), 
ftc. 

n. vii. 189. *Am friend remembered not,* ia, * as foigotten friend- 
ship,' or <as what an unremembered friend feels': tf. ^beae/kt 
forgt^^ mpra, 

III. ii. 119. *tke very false gdUp^ tp* Nashe's Femr Letters Cm* 
futedy *< I would trot a false gallop through the rest of his ragged 
verses, but that If I should retort his rime dogreli aright, I must 
make my verses (as he doth his) run hobling like a Brewer's 
Cart upon the stones, and observe no length in their feet." 

III. ii. 163. ^pulpiter^i Spedding's suggestion for * Jwpittr* of 
the Folios. 
IIL Ii. 439. *livp^y* ia* lasting, permanent; the antitherit 
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•eenu to reqnire *hvhgy which has been substituted hy some 
editors : it is noteworthy that in some half-dozen instances in 
Shakespeare * live ' has been printed for ' tove,* but it is questtbn- 
abie whether any change is justifiable here. 

III. iii. 5, 6. ^your feaiuns / . . . vuhat features f * Farmer's 
conjecture ^feature / . . . nokat 'j feature * seems singularly plaus- 
ible; tf, 1. 17, "Idf not know what * poetical^ is,** 

III. iil. 81. < A^r,* so Folios i, i; * A«r,' Folios 3, 4: the female 
bird was the &lcon ; the male was called * tercel ' or < tasseL' 

III. It. 48. ^ noble goose* : Hanmer substituted * nose-juilled* for 
*moUe,* which is, of course, used ironically. 

m. ▼. 7. * iSa and livu,* Le, * lives and dies,* i.e, * subsists from 
the cradle to the grave ' ; the inversion of the words seems to have 
been an old idiom : ^. < Somaunt of the Rose,* v. 5790 : — 

* With sorofg they both die and lizte. 
That ttnio Richesse her heriieyivoJ' 

Other passages in later literature might be adduced where the 
exigencies of metre do not exist. 

rV. i. 154. ( like Diana in the fountain.* Stow mentions in his 
Survey of London (1603) that there was set up in 1596 on the east 
side of the cross in Cheapside « a curiously wrought tabernacle of 
grey marble, and in the same an alabaster image of Diana, and 
water conveyed from the Thames prilling from her nailed breast* 
It k very doubtful whether Shakespeare k referring to this par- 
ticular * Diana,' as some have supposed. 

IV. ii. 13. The words * Then sing him home, the roti shall bear 
this burden,* are printed as one line in the Polios. Theobald 
was the first to re-arrange, as in the text. Knight, Collier: 
Dyoe, sad others take the whole to be a stage-direction. Knight 
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firft called attentkm to the fact that poMibly the original nraslc 
for this song it to be found in John Hilton's « Cateh tkat Oddk 
Qm; or, a Chtke CeUettiom of CaUku, Ramidt^ A:c., 165s (printed 
Famess, p. 130, 131)* 

IV. iii. 76. '/Ur sMT '; Mr. Wright suggests that perhaps we 
shoold read *£idr «m^* and Mr. Fumess assents to tlie view that 
< Shakespeare seems to have forgotten that CeHa was mppaieotljr 
the only woman present.* But surely it is noteworthy thi^ 
Oliver a few lines lower down gives the description:— < The hm/ is 
fair^ &c. 

IV. iii. 88. * like a ripe titter : the woman bno ' ; the pause at the 
the wonan low czsura takes the place of a syllable. 

IV. iii. 101. * e k emmi^ the food^ usually quoted as * chewing the 
cud,' a correction of the tiae first suggested by Scott {cp. Intro- 
duction to Quentin Durv/ard), 

V. ii. 21. */air sitter;* Oliver addresses < Ganymede ' thus for 
he is Orlando's counterfeit Rosalind (cfi, IV. iii. ^). Some inter- 
preters of Shakespeare are of opinion that Oliver kaows the whole 
secret of the situation. 

V. ii. 77. < xohieh J tender dearly ' ; probably an allusion to the 
Act « against Conjuracons, Inchantments, and WitchecraftM," 
passed under Elizabeth, which enacted that all p etson s using 
witchcraft, &C., whereby death ensued, should be put to death 
without l>enefit of clergy, A:c. 

V. iii. 17. Chappell printed the music of the song from a MS., 
now in the Advocates' Library, Edinburgh, belonging to the 
early part of the seventeenth century {cp, Fumess, pp. 16 a, 163). 
In the Folios the last stanza is made the second. Mr. Roffe is of 
opinion that Shakespeare contemplated a trio between the Pages 
Vid Touchstone. 
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V. iv. 4. * At those thai fear they hope, and hnew they fear,* A 
large number of unnecessary emendations have been proposed for 
this plausible reading of the Folios ; e,g, ^fear, they hope, a$td hunn 
they fear *\ ^ fear their hope and hope their fear*\ ^fear their hope and 
know ihnrfear^ &c. The last of these gives the meaning of the 
line as it stands in the text. 

V. {▼. 94. ^nveepuarrel in print, hy the Uoi*; Shakespeare pro- 
bably refers to ** Vincentio SavioU his Freutiu* In two Bookes, The 
first intreating the use of the Rapier and Dagger, The second, of Honor 
and honorable Qftarrels " ; printed in 1594. 

V. It. 95. * hooks for good manners^ e,g, '* A lytle Booke of Good 
Maners for Chyldren tvith interpritation into the vulgare Englysshe 
toi^ue by R, Whittinton, Poet Laureat *' ; printed at London in 1554 ; 
{cp. Dr. Furnivall's Book of Norture of John Russell, &c., published 
by the Early English Text Society, 1868). Cp, Hamlet, V. ii. 149, 

* he (i,e, Laertes^ is the card or calendar of gentry,* a probable allusion 
to the title of some such < book of manners.* 

y. iv. 1 20. ^her hand with his ' ; the first and second Folios 
^ his hand* \ corrected tocher* \n the second and third Folios. 

V. VI, 154. < even daughter, welcome* ; Theobald proposed 'daughter- 
welcome,* i,e, 'welcome as a daughter.' Folios i, 2, 3, read 

* daughter welcome ' ; Folio 4, < daughter, welcome,* The sense is clear 
whichever reading is adopted, though the rhythm seems in 
favour of the reading in the text : * O my dear niece,' says tlie 
Duke, < nay, daughter, welcome to me in no less degree than 
daughter.' 

Epilogue, 18.^ If I were a woman * ; the part of Rosalind was ot 
course originally taken by a boy-actor : women's parts were not 
taken by women till after the Restoration. 
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